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Previously, I've talked about religion and I've talked about pornography, |
thought this time maybe sex, maybe death, but then | realised | couldn’t put
it off any longer; It's time to talk about something rea/y important. Let’s talk
about Vector.

The sharper-eyed of you will have noticed a slight change in the credits this
issue, and will be wondering what changes this pufsc/ will issue in. The
answer to that is none that you will notice, except hopefully an increased
efficiency. This is not a palace revolution , but an attempt to shift labels in
accordance with perceived reality. Kev will continue to contribute editorials
and interviews to Vector, to edit material in which he takes a special
interest, and to share decisions about Vector's long term plans and
ambitions. | will continue to control the way Vector looks, to decide on
the contents of individual issues, and to be responsible for the final edit of
all material included. It would be helpful if all submissions were addressed
to me in the first instance.

This issue marks the end of my first year of editing Vector. | was initially
terrified at the prospect, but I've learnt a lot and enjoyed myself
enormously in the process. As one of Nature's little opportunists | dislike
fixed goals, but | did have a couple of strong intentions in mind when | took
this on and it is interesting to see how they have panned out:

| wanted to widen the base of contributors. | still do. | mean no offence to
the people who have been the mainstay of this magazine over the last few
years when | say that | think that Vector could benefit from more fresh
voices. | think this is always true; variety is life. Please notice that when |
ask for freshness, | do not also ask for youth; | feel that ageism is one of
the more tiresome afflictions of the SF critical community. It is true that
some writers become stale with age; we can all think of examples. Others
take on fresh life, finding an originality they did not possess in their
heydays. So | would like to see more contributions from the old as well as
the young. I do not want to accuse anyone of gpatfy, we all live busy lives.
| think some of you may be either a little shy, or scared of committing more
time than you can afford. Please do not think this way, | am always ready to
discuss contributions and to offer practical help where required.

| wanted to liven up the letter column. | had heard long-term members
sighin? over the days when Vector's letter columns were full of argument
and a lively spirit of discussion. Although | wrote #7a# review and Editorial
in all innocence and with no previous personal bias against David
Wingrove or his books ( | think Chris Lewis, in this issue’s letter column,
comes the closest I've seen to discerning my original intent), | think I've had
a little more success there, don't you? | think I've got a lot to thank him for.
Despite the contents of some of the letters, receiving and reading them has
been one of the joys of the last year; always something new to chew over.
Please do not stop writing when the Wingrove affair has blown itself out!

So, two intentions; mixed results; where next? People have commented in
the past that Vector can be a little grim, a little down. It is difficult to see
how to combat this one; you cannot expect a reviewer to be cheerful about
the pi of wadeing 7 pages through a bad book. However |
do have a couple of ideas and regular contributors can expect to hear
from me in the not-too-distant future. Others, who do not recognise
themselves in that description, may drop me a line if they're curious. My
address is inside the front cover. Shamelessly begging for mail again.

So much for good intentions; how much of this is seen through into this
issue of Vector? Sally-Ann Melia who has written about Angela Carter, is a
new contributor, and | think one to watch. We received far too many letters
to include them all, even after radical surgery. By the way, if some of the
letters seem a little curt, it's because the first victim of my knife is always
the polite bit at the beginning; on the other hand some of our
correspondents are abrupt. As for cheerfulness, well maybe | listened too
much to The Sisters of Mercy while putting this one together....

By the way, if anyone spots me at Blackpool, please introduce yourself. |
don't usually bite on #7stacquai .

|el101IP3

By
Catie Cary

Artwork by Claire Willoughby
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Letters

Please address all
letters of comment
to:

224 Southway
Park Barn
Guildford
Surrey

GU2 6DN

‘rom Hussain Mohamed
What an extraordinary business! | can only thank the
Nameless Ones that despite being a member of the
ing was not sulficient to warrant a
Wingrove. I pity those who

quite separate and di e ind the
ngrove atfair-: ({or want of u beltr ite) which is

about authors, eri

other, por But what really baflles me is why

such m.m oo (Vector 164) pridypmtetedi i}

thunderous response!
Whaicver astbors may think there really arc only two
which it seems reasonable for one to

his/her book.
although even there it

sometimes.
You will be
ding to errors of
judge be utterly pointless, &
View shared by most authors, it would scem judging by
the general I rinted sparring (although 1 did notice
Ve e Gore U1dutInie Gt o day.)
m sure that Mr Wingrove did (ee steighted by M e
Cary’s review and her cditorial, but what pu

i n pablic wil serve? ot
detect contrition in the brif comments from y in
YIS, and clearly Mt McVeigh i oot sbout 03 o tug his
forelock So apart from the the

d Association s it i3 hlck e sqnm ove.

ps ove preparing anot

seating Hatement. Tuking the sdvick of Ches Prics
wiser move.

something clsc and well worth 2 bit of

the pa have a

00d recors 0 sex and its

Gerivatives, despite the nhkusly lnld:n opgortunities

presentd by alf of known space and time. The endl
iltes Soem still 0 b jut

The essence of the ai R,

degree of risk is .:c:plabl: and on that there is no

consensus. Democratic pols ms rely to a

i ey e e
xample, the proximity of homasex
chi re lution to that so I see

why there should e where pornography is

concered. 3

Many years ago at  party I atended, given by people |

hardly knew, 1 saw s se

produced
Wht the Americans calla - snuff movic™

amount of ground cover:
But would that cver stop people writing about it - as
Peter Straub did in Koko - with ever more contrived

igrove defended his apparent exeess with the
.1 do not present ihis material graruiious
Instruct” Tt's not
10 that effect and it can scem onvenient way of
bility for what would otherwise be
belicve it, but | do wonder
nai

0 be told how to 0
these things? If T can understand the
also understand the sex? s it really
getout; cover for someone who w:
Book, or not be thought imple-minded
And is it that hypocrisy that cor

ouldn’t want fo accy

then merely a

innocent
71

in case I receive
abstract I think the

2 motive

3 very long and angry letter, but in

point worth making

1 personally would resist all measures to censor the
it

proscription of political partics whse views I thought
dangerous. T don't douwbt that a great many people
distressed and angered by the appearance.
fiction, particulatly when it ineolves.he vietent
humiliation of childr L It's worth
Sione - not only abused women and chldren .
but slso in public, slaughicring them into e E",,..n,
ic murder of that sort has gone.
n- " is an cxample of social evolution then one mi
upposc that cventuslly those who produce
p\"mb‘l.phy - will also evolve out of
o o o T
Gamned i 1 can think of any way a civilsed person can
respond 1o the < of pornography other i
chosing ol 10 read 1/ 3 sce it/ experience it. That's

0 legally suppress it - no
atcr how desitabe o ey S 2 e vl
Shways be step.

Incidentally, | haven't re3d any of the Chung Kue

ies but | when my son one day brings home
x‘l nd | take it away
able hc will accuse me of
but that is probably part of

K
hi Htkll h:"“;
censorship.
another it IllBﬂ.L‘
Hasmin Rafl M
Kingston-upon-

From Humphrey Price
There arc many things about the last issuc of Vector
{hat ioteresid me, 2 o sure you
‘than the wildly tasccuratc
et u‘ Marces Rowland, who sppoars 1o think. thar

to avoid publi
comment on this other

scene of 1990, the year after we published the
first volume of Chung Kue. Hodder & Stoughton, of
which NEL is an imprint, published morc SF an
fantasy books in the Uk than any publisher other than

nald or Century.
third on the it for titles pul

. after century and Macdonald, and second or
the st for Jitls publizhed for the

after

Sitcstion sotme ha]'hy enough averall, with 2 strong

forward surge by Hodder & Stoughion the only
< to make overall statistical pnu ot s

e or mw to account for 4

Senior r, Hodder & Stoughton

FromK V.

1 sce tiom 4 ot 1 Vactar 165 that mll s from
Milnthorpe has not becn arriving. It may be the case in
iespect of the enclosed leter, which I scnt in good time

Pt Fghance mmun V165 it scemed that the sheer
Jcight and repetitivencss of opinion, particularly

following David Wi , might
prove x:fhuenlly baring 10 Kill the whale issu desd:
s repetition there was diversity, and so

many sub-topics of wider relevance to SF and to
texicwing were sired along the way (censorship,

lities, subjectivity, library ics, feminism.

Fberatism, fur e oEtey s 1y s
mini-symposium and 1o mike that number of Vector
one of the most intercsting of recent issues. I wouldn't
propose, that such another casus bell crop up in
welcome 100 many artificial stimuli

e ingrove's circularisation, but it could be
ieveticiat plvy (directed to interesi-arousing and
< of i oy were
drawn editorial natur:
awakened speculation or coptr vullﬂhlhmk
this perfectly scceptable cditorial practice - though
able for the review itself not o have been writicn

2 hote that David Wingrove has given wid circulation
to his rebuttal of Catic Cary’s cvmusm and 10 his
detailed defence of The e Mo
having yet read the novel, |
having read (and revicwed for Vecter Book

Two of Chuny und to say that 1 found in
them more of idcotogical substance than Catie co
discover in g only

Sodged togother’  and considers that as *

as. not

fo some review wh
ersy

e - T o€
and political) still strove 1o surviv
yin/yang dialcctic explored themes of conformity.
ion and revolt, while the wei yielded an
appropriate symbalism. 1f these significans Aruciares
carred through into Book Three, it will be

nting.
h gmslbl: that Catic’s natural distaste for passages
of what she views as pornography has clouded other
considerations? CennnlL:uch happenings as she
are offensive to as 1
e ase bn 1 st ot achbcnt
om (the torture of i Wa Ya
e sexmal aved De Ve

:?.ux ——] dx‘?r:.nn, howeves, that depicting this

depth of vileness was integral o the nar
purpose. Such actions could have been dealt with
2 o inferred. The suthor has o make 2

because,

he reader what can  hagpen
Yang'" Society far out of moral contrel. e
13Kes the harsher, mare “disturbing option. An GED
definition of obscene is ‘offensive I

s h
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Wingrove's novelistic aims arc clearly different. They arc | extremes game both ways (the one group | can't scc | I think we all know within certain parameters, what we.
suely, ponted 10 in one of his most apt epigraphi being grossly offeodod by the fext is overt facsts) and | - mean by poroggaphy, and 1 am not going o arguc here
quotations - the “‘Heavenly Question” of Ch' Yuan: | of wanting to shock rather than confront thedif between soft and hard porn. | am morc
“What is it whose closing causes the dark and whose | T've nothing against shocking the bourgeoisic - IUs a | inicresied in answering the question i

ing_causes the. i i eminding that ith a resounding yes.

here.
Were | reviewing the comic, then 1'd
length but basically to me it neither entertains cnough (I
cnjoy 2 good dosc of splatier like the
the further away from real fife the betier:
the next person really docsn't like splaticr all dhar
if truth were told) nor does it create really
Wit docs it say about our own socily.
still pleaty of potential
litte Apart from the fact that I'm sare
about who would pick it up and say
really terrific! Didja scc. that picture of the guy with
brains blown out?””
So It's shocking?
So what. There'll be something more
‘month.
Given that the people behind the comic
still the subjects of court action, I'm ot
z o

it up and comi
reading it. I'm
icons of fascism? The ordinary society which allowed | April the first.
these icons to Let me put you right, Ken, assuming that
get the joke and think the article *“for
subject of the plants, the qui

it is a long time since you studied biol o the in f
but 1 have ' good memory of my firt letson, and it | their popula pastime. The fact that subjecs don't scem
was that all the higher phyla, planis included, breathe in | to the purpose o the ruses used by xperimenters

and breathe ‘out lioxide. However ight _also something _about _the _effects  of

is planied out on a
eyt il

n it says:
course it would be passible 1o round i
it | atmosphere by cxiending cco-domes until they almost | was less pom, fewer people would get hurt. Remember
i | covered the . constantly rleasing the suplus |  this, chaps, next time you settle down to writc 3 book
1 oxygen But there are many other problems. with one hand. If It's a best scller it could score ten
ic. | The chosen planet would have to have seas as '
g Mml m’d-umnamnmmmw Glllian Rooke
h amount of axygen present in the atmosphere, and if we |  Canterbury
! md;‘; didn't have them we would be running amok for half the
suffering from narcosis, whichproblem
dead babics which 2 fow staves of | oud B oived wen we saliccatd g with "
music and a quote illiam Joyce'* by grenything clse. From Martin H Brice
JW Hall. The music like most people 1 In arc a myriad other critical factors. The Am | some sort or something
can't read orchestral clearly German and | choscn planct woukd have 1o be orbitng 2 yellow dwart | Am |
1 wouldn't be =1 | in about the same position; it would have 1o have 3
have 3 littie | mooa of sbout the same size; it would have to have the
capability mnd 1o the country same most ecoentric axial filt, same composition of
which I love so a nawcatingly | rocks. etc, Etc, Etc The chances arc, that if we ever ic's
z:wﬁnlﬂﬂlh 1 suppose that | do found such 2 planct, we would find it alrcady inhabited As in
the L ly of the dead by a fair old approximation to Hom.., Er, sapiens? words
babies underlics what this foul man is really saying | And: sbout
b b S b X 2 borile image and |1 wonder it you will ket me thiow 3 lith informed | himsclf or sbout bis oo comversationalist or sbout some
Sods. opinion into the. ) party ot present
Sense of striving for cffect, take-racism-to- =
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Reviewers’|
Chmce

The Best Books of

1991

ed_ited by i
Chris Amies

nd buzz, s well as his costomary intellectua

acpm and sly humour, This book ats the
Watson 35 much 5 docs “The Coming of

Verlumnus' in. Iatersone ich |

also have nominsicd cxcept o H cae ot

Bizarre  Hands R Lansdale: a
collection of strange, violent tales m(eslcd o
the redneck Texas milicu inhabites
Briggs, sipacks of Bud
Sluggers.

The Devil's Mode - Anthony Burgess: a rarc
foray into short fiction with variations on

and h)lusvllk

ceived and exccuted, just what we nced.

KV Bailey

Here are five (and a bll) ncms of cnpyed 1991
reading - not arranged in

First, Storm Cmsunlmt s Lﬂ for its

and for the i e powers along
the plot through a labyrinth of scxual ambig-
uities.

Also, Kin Sunley Robinson's Pacific Edge
where, after his distressed and distressing
Californias, we an Orange County utopia
which is beliesble, cvea possbly atiainable,
and that just because of its imperfections. It's a
stopia u‘iuﬂy inhabited by mlucslmﬁ‘ le.

T, "rbiring. b ox

leaven  me! metaphysics with a
sophisticated yl

Aside from . Stanishw Lem’s Micro-
e g B g paperback,

collection of reviews and cssays %0 simal
costoversial s 1o galvasi thought
o Yl Jou waslog to mpuc back - be's
especially sharp on time travel, Philip K Dick,
and the Strugatskys.

Lastly, the best SF verse of the year was in the
Stateside gx:‘muon (dnuhled with _Bruce
Bosto

of Sieve Sncyd's
collection . s, e
oems »ardomc. mnnuanng, beautiful. To mm
will add (and_this is it) We Are N
Men, Sncyd’s lilliputian booklet of SF haiku, in
sevenicen-syllable poem quintes-
sentially conveys whal many an ambitious cpic
has less adroitly striven for through three large
volumes. The art of the minimal!

David V Barrett
lan McDonald’s mythic Irish fantasy King of
of confirms him_as
one of Britain’s finest young writers, with a
brilliantly obscrvant cyc ‘and car. If you ever
thought the world of facry was twee, Tead this
and have nightmares. Al the same time, in
laces it’s uticrly wondrous.
lcn Kushner's Thomas the Rhymer is a
haunting novel,
version of the song, told by Thomas himself, the
lady he leaves and retums o, and two elderly
cople who care for him. The Queen of Elfland is

spellbindingly  attractive  and  dangerous:
perfectly portrayed.

Gael Baudino's Strands of ight  and
G re magical fantasics, wril-

Gossamer
ten by someone who understands magic, and
whose Old Religion is believable. So are her
clves; there arc three more Strands books (o
come, and | want 1o et my bands on them

For a humorous, g_and cavironmentally-
sound crose between "The Tiebbit,

Fuzzy and Blish's Black Easter, Alan

Mdndge s Gaole the most
booh of the ycu Th: Alluslnlm are
funm
I don’t know when it'll be available in this
country, but look out for Michacl Swanwick’s
Gravity's Angels. onc of the finest short
story collections [I've cver read. Excellence
throughout.

Chase is mlhcr nmw
from

o
Dean R Koor

whodunait, i publlsh:d undes he namme-of KR

Dwyer in 1972.

Creed by James Herbert is more than an crotic

horror story; it also presents a biting and
reeptive picture of life and attitudes in the
latc 1980s. It should be st reading for future

hisiorans of he Thaicher years.

e

Space Person
s Foan, peinter of faissucally  complex
ﬂ.‘ ictorial book, _gargantuan

m juxtaposed with a handwritien text, which
includes a number of thought-provoking relig-
ious concepts
There is plent disturbing  symbolism _in
Glass, by Jonathan
Coltand Lesley Ficdler, sublitied *Extraordinary
Works of Fairy Tale and Fantasy - Novels and
Stories from the Victorian Era’. Well worth

reading.
M.ni by RE Harington describes the rise
of the information technology industry in_the
Twentieth Century. Purists may argue thal it is
not_strictly science-fiction, but it is certainly
e best scientific fiction | have read in 1991,

Molly Brown

My favourite book of 1991 was Dreamside by
Graham Joyce. Joyce writes with such richness
and maturity, it's difficult to belicve this is a
first novel.

fovoutitc  was  Nadits May B
collecion of_ shont stones by

Mary Scot. Not strictly a geare book.

but scveral of the storks g ino, hnmy,

onc s definicly SF. |

side, is s tsptcnlly nice o

see 2 p\iﬂsbet (sﬂ;mus Tad) 1) taking 3 chance

on an original co storics by a

first-time author.

Next comes Jago, a big fal book by Kim

Newman,  who's""anything but 3 firtime

been around a while and he knows

e ek of he trade A great read.

My last two came out in hardback in 1990, but

U'm one who always waits for he cheap

cheerful paperback. Queen of Angels by Grog

Bear was brilliant; 1 want to be a transform like

Second

Gi
forcign and had never cven heard of the
Wiiam books

Catie Cary

The Werewolves of London and Asgel
of Pain by Brian Stableford head the pack. By
tums cxciting, glamorous, mind-cxpanding and
just plain weird, these are the work of a writer
al the Ihupywenlmlwmllorl.bc
third part of the trilogy 1o appear, so that having
read ulmmm read them all again.

Thomas _the Ellen Kushner is

near perfect of its kind; contrasting the shim-

mering glamour of the fey with the simplc lfe

of scoltish rustics in jewel sharp prose. This is

a novel of great power and beauty.

I had pmblems with Stress of her
it descends all

Regard b 3 too
oo 200 century dislogue and 1 dislike
some of the basic ideas behind the book (cg that
Homan pocts shoukd requirc the assistance of
another race). For all that it is a fascinating
sccret_ history stuffed with ideas, and the long-
suffering Josephine has 1o be one of the best
characters | read in 1991
Dreamside by Graham Joyce was an outs-
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tanding first novel, distinguished by a gripping
plotlinc, sympathetic charactersand a real fear

for a werld gonc outof control,
The ' Dacdelus  Book Fantasy: 19t

Centary cdited by Brian Shbiclons B s mest
It combincs old favourites with obscure
delights and is enhanced by scholarly intro-
ductions. Before you read the Tim Powers novel
you should definitely read this.

Barbara Davies

The Silence of the Lambs by Thomas
Harris was so gripping and well writicn that |
didn't dare scc the film for fear of the
incvitable  disappointment. The flension  was
\nch that | nceded frequent breaks to calm

4 Murphy’s The City, Not Long After -
a different kind of post-plague novel - artists
and sculplors continue to defend San Francisco
from military thugs. The city itscll lent a
Ielping hand. A deceptively gentle book, it crepl
up on me, and before [ knew it [ was

Raising the Stones by Sheri S Tcppcr took
the idea of God as fungi and added religious
fanaticism and the male fascination with
heroes. A lengthy but heady concoction.
In Black Triliom Julian May, Marion
Zimmer Bradley and Andr: Norton gave us 3
antasy quests for the price of one. Triplels
Haramis, Kadiya and Anigel had 3 fascinatingly
different journcys to make and

over.
Rune by Christopher Fowlcr combincd the idea
behind MR James' ‘Casting the Runes' with
video and compuler technology to produce a
Eripping supcmaural thrillr. Policcmen Bryant
and May. and a librarian with occult interests
Bucki

helped Harry ingham avoid coming lo a
nasty end

Lynne Fox

It should be impossible for all the Vector

reviewers to ecach _select five favourile new
books from 1991, There aren’t that many good
books published cach year. there are five

Pat_ Cadi
with excellent,
st raditionof
worth
Colin “Greenland's The Eatropy  Exhibition
is a wondcrfully rcadable and detailed study of
the British New Wave in Science Fiction
ead,  re-rea Unlimited
JG Ballard. IUs this power of
convinced vision, this relevance to here and
now which so much contemporary fiction lacks.

n’s  colle Patterns is packed
Ihoug.hl provoking storics in_the
speculative  fiction.  Well

John Gribbin
Best nonfiction:  The
by Robert Kanigel. The story of how
an lndun clcﬁ with no mathcmatical training,
Srinivasa Ramanujan, produced a breathtaking
stream of original work, became a Fellow of
ambridge, and_died tragically
young just after the end of the First World War.
giving a flavour of the
amanujan’s

Who Knew

excitement  and iy
work even 1o non-mathematicians.
Rusncrup: Dennis Overbyc's Loaely Hearts
of the This time the story is that of
the Universe, and Overbye L e e
and work of many cosmologists. He gets carried
away sometimes, and s 2 highly
personal and US-centred view of some of the
cosmologists and their work. But it makes for
great entertainment.

Fictoa: | bave a1 ongoing, love-tate rclaiosship
with  John Cramer's Twistor.

Tk, i W wosken chnciony. Bel 8
makes a_refreshing change from all those
stories with great characters and plots but no
science. | think I'll start a campaign for real
science in SF (CAMREASCIF).

Another hu?lul i for  members  of
CAMREASCIF was the appearance of John
Stith’s  Redshift Rendezvous on the

Nebula shortlist. Excellent “‘whal if?”" spec-
ulation about the implications of a minor (?)
change in the faws of physics. But there is more
10 SF than hard sciene, and | got as much

a book where the cmphasis is
ar.

science. It isat new; | picked up 3 sccondhand
copy of a 1968 Ace by DG Compon,
and as far as | know il is out of print, like most
of Compton’s work. And you thought all that
stwif in Interzome was new! If Complon was
American, Gollancz would probably ' be rep-
rinting his_collected works by now. But as
things are, I can oaly recommend you check out
the book dealers at your next con.

LJ Hurst

1991 scems to have been the year | used even
the specialist_dealers to buy non-SF_material.
My first choice is tangential and most others
ltvcdn l\mhrr away. That first choice is JG Balv

Women,
gives a vcry altemative reading of the ltc of &
man who helped lo reinvent science fiction.
Although it is_said to be_autobiographical it
scems 1o be just as much a reinvention of
Ballard. The other book that reached us was the
illustrated  edition  of Exhi-

3 came with Ballard’s
10 his 'sixties creation.

The test two arc simight biographies of tangent-
il fgures: Ted Morgan's J-uy oiw-
n-;h i St o k5, a0isd s
10 its own extinction provided an
allemative phkosophy on the way, 3nd the other
acl  Shelden'’ The Autho-

annotations

Fieod Blography, which makes Orwell  more
human but lacks' Bemard Crick's depth on the
postwar writing of Nineteen
1 only bought Harold L Ny Trals of an
Expert Witness becausc the book club said |
Bad 0 buy something, but s 2 good read sbout
of scieaific experise, and I've
o 1228 i Newton's Madaess i

Tom A Jones

saaly | o nnly find four books 1 really enjoyed
read fewer books than vious years,

as m: :llkllllm\ demanded by a two-year-old

doesn't leave much time for reading and most

of what I did read wasn't above average.

First, Barry Hughart's of the Stome: 1

lly enjoy his delective  stories set in a

magical ancient China which sadly never

complicated

in David Wingrove's
series. The second book was a lile slow. but
this one certai s up the pace ag:

e bassc level s a power- poliics thrler ot
lhc layered ploiting takes it well above that

Moon 3,

fantasy with 3 drsgon, princ

nd all the. sub-Tolkicn .mwumlu wlud: |
nnfmal)y dislike. This book _overcomes
ith Wmour and socme imleresing it oy
and s greal character n the Unicor,
Finally, Ray Bi A Graveyard for
T & a dcl:cuvcllhnlkr (not_a
trace of SF) sct in and around a Hollywood film
studio. 1 liked the fast-cut style, the depth of
knowledge and the affection that Bradbury
obviously has for the movies.

Paul Kincaid
This year there’s no contest for the best book of
the year: Sarah by Karen Joy Fowler
(forthcoming) is a fantastical story about the
Pacific Northwest in the latier years of the last
century with a vivid historical awarcness, a
keen cye for peculiar historical fact, “some
wonderful writing, and an ending which just
tips it over from straight historical writing
into fantasy.

Any other year, Only Begotten Daughter by
i e o g o, e
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This tale o the daughtcr of God coming o 2 ncar-
future Aantic City is sharp, corrosively witly,
and an excellent example of science fiction at
nsmasl sght-provoking.
Time and Chance by Al
Bicanen T8 lightweight and sentimental, but |
still found it onc the most entcrtaining
novels | read this year.
1t has been nearly ten years sinee Ted Mooney
Easy Travdl to Other

Cooters by Howard
necessary to

burble incoherently and wonder how anybody
could come up with such perfect storics.

Andy Lane

It hasn't been a classic year for SF, so I'm going

1o have to twist the rules to find five books that

stand oul.

First twist - Mike Resnick’s Soothsayer w;

announced for UK. publication during 1991 but
ared in the USA. Resnick wries the

estern-in-Space SF that will outlast all

% best, but

Tim Powers’s

in the UK during 1991,
originally published in the. Sttes in
;  beautiful, licrac and compiex book,

1989, It
and sees Powers return 1o his previous form.
Thind twist 1 cant, remember whether Dan

Fall of Hyperion
a-nu;wglorn«wmnh:h:um

are classics to rank alongside
Dene. 'l 33y no more.
in - lowase, Clrsl's Outle e

thea I'm not

at Glasgow . finished it as | was

into Euston, 5 e ey

inbetween.

Fifth twist - er. nobody will belicve that
phen King’s The Dark Tower II - The

Cower.
Land is SF. Well, it’s about parallc]

universes, artificial intelligences, _post-catast-

rophc_dystopias and timc loops. Whal's morc,

it's very good.

Then again, maybe it wasn't such a bad year

after all.

Ken Lake
The mandatory nod of approval at Terry Pratchett
and Robert Rankin goes wilhout saying, as docs

the genuflection _ before complete five

yolumes of
K Dick now in Grafton paperback; Lois
McMaster Bujold’s dan Vor oot
ought 1o win her a sccond Hugo, and the Robert
i nchised  universe series
Gate (vols. 1 & 2) arc worh 3 1o, 3s is Frank
The  Fantastic

MeSheny,_ Irs _anihology

hile Publishing’s
Asthor's  Choice scries  continues
10 please.

But | have 1o single oul a much belaicd disc-
overy, Viadimir Nabokov's Ada, or Ardor, as
onc of my best expericnces of 1991 (can anyone
sell me a copy?), along with Orson Scott Card’s

readable  annotaied collection I A
Mirror, while rescrving for special
mendation the  mind

of life, the universe and
Universe,

is bound to annoy almost everyone.

Sally-Ann Melia

solitary  pleasure, the
translating the black ink into zn chhmcolmn
images and  projecting _them at
encompassing screen behind the forehead. "Good"

books necessarily compelc against personal
dreams and nighttime memorics. So | must beg
your_indulgence, what follows is not my top
five books for 1991, but me in 1991,

My first Canal by lain Banks.
l%lmhyulldecnkdlnmldm story
Mr Banks has ever written and this is by far his
best. My first copy was lent 1o a friend, never

My second is by Annc Gay, a sophis-
dcbul_weaving a ing tale of
d . A youthful lover disappears

tment; in the end, death
scems a gentle release.

My third is Cnlin' Gm:nland's mm Back
Pleaty. | loved the Perks, the Cherub and the
Pamot. And yes, it confims what I always

De rentford and upsets one oo
many of the Flying Swan’s regulars...

My fifth is the Cenlcnl? edition,  fully
illustrated hardback of JRR Tolkien’s Lord
the Rings, a beautiful book I will probably
treasure and reverently peruse for many years
1o come.

Kev McVeigh
Five best books? Astigone, Heart of
The Great Gatsby, Hamlet,
Revelations. It was a good year.

From receat times? The Clarke Award shortlist

ilnﬂsyAmilmdwlmwv:lllind

1y times over.
A 5" Byan - Pomesion. Lit crt, satire
bisloy, 3 mysiery, ot least two love siories
poctry 100.

Bisson Planet.
So«nd (as in wr wn Ihmngﬁ) politics. SF
rigour and sensawunda

MiryGemk~'l‘MdD.-

ire. A love sory, despite with as
pproprate an cnding as anywhere

Tan Mt McDona]d Queen

of aen® which quotes David

unf,lw ca be o0 et Theee v St
worlds, and Ircland interact within some
marvelious writing. He gets betler.

le Morton

Empire of Fear by Brian Stableford,
hm)lhmg something new inlo a vampire Mwy
and cmssmg more than two genres in

AFaial Taversion by Ruth Rendell, because

she is so good at cvoking a place, a time and a

strange variety of psyches;

Good Omens by . Gaiman and Praichett,

because it was such fun yel leavened with

pathos and good thoughts - besides, they save

the world, don’t they?

Other "best’ books were not SF or Fantasy: but
a DC Comics graphic novel by

Chavkin, Garcia-Lopez and Oliff was outs-

politics with irony and savagery.

John Newsi

Best books of 1991: three really memorable
novels and a number rans.

First, lain Banks' Use of Weapons. This
author mever fails to impress and this
particular  volume, the st of  Culture
mercenary  Cheradenine kalwe,  was
outstanding.

S:mnd Bruce Sterling and William Gibson’s

The temative  his-
tory of Victorian Britain, cxploring develop-
ments  consequent  upon the  information

revolution unleashed by Babbage's nineteenth
compulter.

Third, Paul 1 McAuky's Of The Fall (the

i American as cheaper than

difficult 1o single
more_that were In the cnd
uhaslohc?al Cadigan’s Syaners and Phillp

s Walsyarn. chosen not be-
P % e laaty e toniol Dol becoees
of my sympathy with what she aticmpicd: the

a  powerful space ftragedy by a
consistently good wrier.

Cecil Nurse
F-mlwwldlrl:lntmhselbtknhurCChm
award shortlist, some of which I would n-

an_unsentimental portrait of an_intelligent fun-
gus that incorporales humans in its commune;
on the other an almost parodic fundamentalist

community that nevertheless closely resem-
bles real world aftitudes. Eminently fe-
readable.

Dream - Thomas Palmer. Contemp-

lations and variations on the nature of reality.
Startiog from  soom spparcally in the middic of
follows. rational

Ihmughdaplywnjmg nnn]lncxp—
is reached. | loved it

™ Oosos St Cant 1 bt sead the

carlicr works i this scquence but 1 found this

full of ideas, melodrama, . compassion,

lolnyladmuypnmknd:nunahstcdhw
ending. With the world so full of stupid, nast

wmmm.nglmum"mucynm

me over. Paradoxically,

unvh:unlbiu‘luﬂydounkz

Dick. A tale

dos, drawn

Amazing,

Michael J Pont

My "top S for 1991 Dificut | buy most of my
ks from my local “Age Concem™ shop al

ey 25p cach: the choice of 1991 hardback

SF/Faniasy from this source was Limited! | o
much of last year o trying to get
own fnsl novel lnln pnnL whlcﬁ lell h:wcr

1 uch
il also read and was sadly ¢ disappoinied
The Real Story
Moving to "real””

much in this category for me was Ray
Bradbury’s new novel, A

Lunatics. Notc that this is nol, tc the
author's previous record, a work of SF/Fantasy.
Fiaaly, © from e " 191  rovicws,
Claremont’s Grounded

Whereas in 1990 | could casily have num
a top ten of SF novels read during the i
found it hard 1o do the same for 91 all my fault,
I'm sure. However, no fictional character |
encountered in any form in 91 matched Lucy
Showe ~ fiom  Charloic  Brontcs. haunting

. which [ finally got round to readin
following a visit to Haworth e T
desperately in love with the author.

ch
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For that matic Iw fictional characters mat-

ched the realit

understand and exchange between Ken
Lake and Andy xﬂgm (Vector 1634), cven
with them both.

Fmally,mmsbw\hulhmmdm
SF novels this year, I'll nominate as best
bunch Arthur s The Ghost from the
;xmq'ls. technically  the
best SF novel n' 1991 but _one which, for me,
pmvtd that Clarke original is better than Clarke
and in which Clarke’s mastery of
lllwc futurc-drama_and  poctic, almost
ke marvolling w what can et from
mathematical theory showed him as ncar top
form as makes no difference.

lllumn Speller
year I've read more short fiction than
novcl: Indeed, 1 feel completely \mq\uh(n:d al
present 10 comment on the state ovel
mn.snm, and T'm constanly behind. T
fiction reading as well so my choice w:{
oo 4 b

th\vn‘ pscdbmeK;‘c:ysl'

mew, delighted me as a person cons
oS et oo

m-pc.
Terry Bisson’s Bears Discover Fire is what
W

and Bisson the

First off, Vineland Thomas Pyncho
Published in 1990, i owed e vk
twenty years o writc - @ merciless and funny
portrayal of corporate postmoder America in
the “cighties Japascee ¢ mullnmmls cngaging

microckigs,

fams in biack helicopicr guashipe,
ers jacking into the net (and cach other), and

el ninja feminist_nuns in the hills

thove Hollywood. Sousds familiae? It should

be: this is the ne plus ultra of cyberpunk...

its set in 19831 Mondo-2000, cat ‘your hear -

bis 8 the real hing.

Gargoyles by  Mary
oo mow T ke o W, e b
just say: this is the most challenging. cei
downright intelligent  fantasy 1o
bookshelves for ages. Pimy Iy Tri kics
will be found squaiing, dead on the tollet, pants
around their ankles, smoke tricklin
thei orifices and an overdose.pure fix of this
lethallyshap fanasy  clamped
ands. Weeble. 1 't no favasy fan, but v
Rxghlcous S, Malineon o
B Brains of Rats

by Michacl Blum-

lein. The LA soul-surgeon strikes again with the

prcision of a cruise missile and the mercy of a
kil

cotomy, and about as avoidable e deat: toally
compelling.

Fe of the Cooters by Howard
Waldrop. Waldrop writes exactly lhe oppusm
of Blumlcin - cxpansive, broad, rambling, frcn

dly, woolly - in every way except one: quali
These stories are.

Fifth: Out on Blue Six by lan

Quirky” is the simplest way o describe it. Or

maybe outageous.. an excrcisc in the
suspension _of  disbelief _that,

1 oll md luvn behmd a

amazingly,

uite strange cmotional kick 1

lmd:lslandlhuhonkbullwulmlm

lo have o reread i again soon, o gct
immaneace

And talking of woods, Duncion Tales by
Willam Horwood sces s exeelleal - moles
facing  a threat, this time from
" clements, * Horwood's mix of

oathiecas wods 28 wil

is other books, you on the
cdgco!youllcalwunglmlh:mbwklnlhc

Kthgm 1ho,features promincaty in, Gaiman
a  well-rounded

apoalypum ke le:mnng (among others) a
1 with a 7 satrow viw of the
future and what has to be the funniest line of the
Jex-"Do ye Bet
that this is supposed to be five books,
but I'd just like to sneak in

Masterson-cdited

Care collection. proceeds of  this
logy go to child protection charities. And
it's worth reading.

Martin Waller
Pride of place u Stanley Robinson’s
Pacific ., completing his Orange  Counly

triptych and @ warm, beautifully writien story
that” achicves the impossible by making an
ccolopia interesting.
Mary Gentle's Rats and Gargoyles was
another must, an extraordinary, original vision.
enjoyed  Colin  Greenland’s
Plenty despite a lingering feeling that my leg
was being
Gibson
Engine
distinctly dark undertoncs.
1 have an affection for altenate world yams, so
1 include s Wilson's

particularly for his Noves Ordo, 2 vivid
depiction of a United Statcs gonc homibly

wrong.
Among the rs, David Brin's
never really  convinced jte 2 welter of
detail but gave encouragement for nex! time.

and  Sterling’s Difference
was a light jeu Fogok: Ak e

Gary Larson would write if he didn’t dray
instead, indeed
influence of Larson. This siory is weird.
Richard _Kadrey's Notes for Lachenko's
Brain  Rechuse
J honm atempt 1o
sicestop the couveational narative form.
aterbringer.

Mary  Rosenblum’s one of a
series of stories set in a tridden future
America, each a bcwulully-cmﬂ:

For 1992, 1 wanl to pose two qnmions- when

will shorl ficton b given the scrious and
thoughtful_critical attention it deserves in this
country? And when will short story writing in
Bkain 5k b Skmost Cuctampenly 600, 1% tho
production of theme anthologics?

Alex Stewart

Byluﬂkhmhmlollbcywhxmcws
Mary  Gentle's  The

Desire; a deft and disturbing swashbuckling

fantasy which, um-sually for the genre, wasn't

afraid to confront some of the darker aspects of

phic album Seasom of
Miss tackied simiar themes oa 3 more cos-
mic raising intercsting theosoph-
n:l pomls with ki3 wswal wiy o along

lﬂ intellectually demandis

but i\ul never-
theless, Tom DeHaven's ‘Worlds

treatment  of the

Finall; Garrison K:lllars W:
Marrled dissects

with
quict surral wit; pmb:bly Bt nlgyad on the
audio tape, read by Keillor himself.

the feeling of
it
T
The of Hyperion b, Simmons is,
to my mind, the superior Y nid ol th story -

massively ambitious and al least he dropped
that awful Canterbury Tales gimmick!

Earth by David Brn 15 another ambitious
york, alliough fawed - iy could pave gone
through the WP one more time - but I like
ambition and I like Brin

The lm[ After by Pat Murphy is
3 unique’ piece of imagination and writing, 2

story

pointillist o |h: Spraygun artisis - mentioned

above, but wiong with being  an
S

perback
British muscular, carthy fantasy: be just
getting better.

Jon Wallace
A mixed bag this year. Mike Resnick’s Ivory
rading; finst a8 wideranging

sex
3 cloments blended
together (o grip the imagination (o the cnd.

Stll with thoughtful fantasy, Robert Holdstock
weaves a fine web in the beautifully cons-
tructed Lavondyss which ties up some ends
and unravels others from  the  mysterious
Mythago Wood.

This past year scems to have produced few

books, and sadly even fewer from
Bnllsh writers. The onc l luund least_worthy ol

was Paul Wl
o

Stuiber's. Kidoapping takc, Billy, g tuu.(
the promise. While not fechnically new honh.
James Herbert's rc-issucd The Dark and The
Spear deserve a mention because, not unly are
they eleven years old and are now published in
NEL's mother imprint Hodder & Stoughton, their
backgrounds silfing ruc today.
David  Gemmell's of Macedon, o
fantasy based is mylholugml Greece, and the
first pant of a saga, was well-wrilicn and
dmnm atlostion tresn anyone intercsted  in

My fop five for 1991 were:
1. Twilight by Petcr James, the best and most
of the year.
2 “Malkime by Chas Breachley: a belicvable
storyline.
3.

Dy Shaun Hutson: polhics and
" The Boat n— hy Stephen Gall:
Strange =

- the uncut
version - Roh(nAHﬂnkm still a classic.

Wtworte by Martwi Brecs
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Wise Child
Wayward Woman

Angela Carter,

an obituary by
Sally-Ann Melia

la Canter, cult writer of Gothic llnlzsy
deserbed by David Pringle as a wrir of greal
verve, grea good bumour, grea daring wad gt
generosity of spirit,” died on February
1992 of cancer.

Her dark faiasical novcls The lnfernal
Desire Hoffman
1972, mr—dr«-mnmm
Nights Circas 1985 were  amongst

the most pmsad books of this geare; &
weeks. belm: jhor lt

only

Deleted gel Carter leaves
11 Wi books il b b wihen a2 great
loss.

The daughter of a nghl:ndu and a Sclmdg:s
cashier, Carter lived thro e Second Worl

ar i 8 mining Coramualty in o Sout Yorkshie,
She claimed her carliest childhood memory
was of standing atop a slag heap with a crowd

at

of other youngsters, shouting  abuse
German  bombers passing  overhead to rain
des

truction on Manchester or Leeds.
The family lived in the house of Carter’s
matcmal _grandmother,

inconvenicnt when I was looking for a boy-
friend in the sout

The war over, Carter’s parents retumed to
Loodon and here she was increasingly. drawn
under the int her jounalist father,
Hugh Stalker. Together they would atiend mat-
ince performances of gliticring post-war_films;
the more glamorous the betier. Some of these
films were not thought altogether suitable for a

oung girl; il_seems she saw Jean Simmons in

the original The Blue Lagoon. Carter's love

affaic with the glizy showbiz of old Holly-

wood would pursuc her through 1o adulthood and

poople_her_novels with larger  than lfc

roines: Tristessa, Fevvers and the twins Nora
and Dora Chance.

From, ber mother, Carer gaincd an_insight
“‘niceness” and leamnt the importance ol
qualificaions, She would Rave gomc to Ostord,
had i Bot boon for ber mother's offthe-caf

mark that she would also move to Oxford o
be Bearer lo her dasghicr. Such suffocatiag poss:
cosivencss, paired with an insiscace o acad-
emic excelleace sent Carter spiralling down
fato- & veclor of depression, scif-hatc and finally
a serious case of Anorexia Nervosa. So Oxford
was pos(po

Instead Carter’s father found her a post on ihe
Croydon Advertiser. In retrospect a_journalistic
carcer may scem 10 have been a good fit, in fact
it quickly revealed Carter's scant regard for
facts and total disrespect for actual events.
From the newsdesk she moved to a comfortable
niche in record reviews and features.

Angela Stalker marricd Paul Carter in 1960
and moved with him lo Bislol, Leaving her job,
Carterdiscovered hersell “only a wife’"
experienced acule  frustration.  Her husband
tricd to make her life morc interesting by
taking her on peace marches and introducing her

she discove
life of the university. Within a_year she was
studying English Litcrature with a particular
interest in the medieval and the fantastic.

Carter wrote her fist novel Shadow
Dance during the summer break of her second
year at Bristol; it was published in 1986. Three
her novels followed In_quick succcssion: The

Toyshop Several

tions 1968 and Htmel and Villains 1969,
as well as a story for children; Miss Z, The
Dark Y Lid%l?'ﬂl

won the John Llew-
cllyn Rhys prize and has subsequently become a
tclevision film and a set fext at British
schools. The story tells how fifteen-year-old
Melanie steps inio 3 bad dream when she trics
on her mother’s wedding dress. Using magic
and myth this beautiful tale spins out the
wonder of sexual awakening

Heroes  and

novel to fall squarely into

the
scicace fantasy. It depicts a post-holocaust

scenario  where some Jucky survivors have
emerged from bunkers to live in  university
citadels and lowers of sionc, with armies to

he barbarians and mutant

oaly the. prescal counts. The heroinc,
Marianne  dreams  of  freedom  from  the
restrictions of the life of a professor’s daughter
0d escapes o lve with 2 powerful ‘young
barbarian; her brother’s murderer. vel
cames 3 powerful message of disconlent and
longing forangthr ralty, another e
won the Somersel
Maugham Award with an associated require-
men o travel, Carer left her husband o live in
Japan from
et 1o imagine Carter, with he
multicoloured clothes and “‘devil may care”

who reinforced her socialist
ideals and encouraged her lo pursue her
exploration of relationships between men and
women.

from 1969 France

Love, published in 1971, draws heavily on
this theme. Iis stength is Carter’s exposition
of erotic violence, of female as well as male
seaualiy. Her men and women clash froquently

and_ bloodil arc no casy victorics. Her
prose is ich, vivid and sensual.

Lite in Japan brought an opportuity 1o look
on ordinary European life  from
perspective and Toyeal the fantastic.
wrole two spectacular fantastic novels;

Cancr

Hoffman 1972 and The Passion of New
Eve 1977. David Pringle_thought the first to be
the best of Carier's carir novels, herself she
was _outlandish in a

ashionsble ey but Sicomed many who had
r rging new talent

marked the beginning of my obscurity, | went
from being 3 promising young writcr o being

It is a novel of adventurous travel, following
in the footsteps of such

= Voltzirc's C-dﬂewm Swift's  Gall-
iver’s Travels oung hero Desiderato
pursues the e Ry
Cotoents, through rampie-ifesied aights 10
even through time itself, tedly befricnded
then_abused by a magmllmnl cast of African
cannibals, lusty Moroccan  acrobats  and
extraordinary tattooed centaurs. At the end of
the novel the hero overthrows the evil Doctor

himself in the uncaviable position of having
nothing eft 10 live for, except for the memory
of b pas misadventures

Passion of New Eve followed fast
in Docor Tielimar's wike 190 is o simiir
vein. Carter allows her young hero 10 seduce and
impregnate 2 tecnager. Becoming bored he
forces the girl 1o have an :boruon when. his

backsureet,_coat-hanger  job rong he
ber 10 2 He of skribty ia . splown
clinic. The remainder of the novel vindictively

Showers missdveaturcs oa fhe  bero,  from
urgical scx change (hrough imprisonment in 3
barem  with weekly scheduled rapes,
discovery that his life-long Mmme is in fact a
man, a bricf night of passion beforc walching
his jover's murder and more. The cruelty of this
picce, in a world of dog-sized rats and gany
street fights grown into pan-American _civil
conflicts,  took breath away. Stll it is
compelling reading.

Neither of these books was well received in
the UK, but they did cnhance Carter’s inter-
national _reputation. Her name became  known
from Des 1o Australia and
invitations came 1o her from all paris of the

English speaking w
al Shefficld University in the 1970's
rown University, Providence and the Uni-
versity of Adclaide during the 1980’s.
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close fricnd-
shlp with Carmen CI“II blossomed into a
publishing relalionship and her firt picce of

In 197 Carter began 1o writc on a tegular bass
New Society m: A fri

ok published by Virago. In writing to
Czllll in 1973, Carter said: “Herewith is the

ade book for Virago, who | hope is a healthy
chlldlndsaumm already.’”

This was animportaat work, Carier gave
voice to the feminist idea thal women are
panly responsible for their subjection within
society. This was a thomy path for her to tread,
but was a vital pat of the growing (emlmsl
aln:kon ritish values frozen in a

Th: end of the 1970's u\v lh: nppunl\ct of
two_further_collections
works 1974 and
1979. I.ndcsalhmgﬂlcuiwoboot.&WLWebb
Litcary Edior of the Geardian.
comed

sunk_without trace.”” The Bloody
the Cheltcnham prize.

In the 1980's Carter staned lo reap the
rewards of her industrious youth. This decade
would scc her produce two further novels,

another non-fiction work, two screcn-plays, two
collections of short storics and a

Nights at the 1985 s the wle of
who is

Nora and ance ol
by Dora at the age of 75. Four-fifths of the book

hinges preciscly on thal qucstion:
i And

The only link | perceived with the swinging
cightics under Thaicher was that the twins
never sold  their sou]s A Thatcherite _heroine
may well have

millionaire who along and lived the
recaindes of her e i dloves. Both gils were
templed by such offers and passed them up,
spousing beir lfe tgether and family values

‘non-fiction,  full-dength _ w

Sared 1080 wis Canmen Calive den
gollction of " Cartr’s pieces witien for New
Society, it louched on 3 spectrum of subjecis
“*South London, Venice, Padstow, D H Lawrence
35 3 closct Queen, Red Indiams, | Hnllh foods,
U eddy Bears,

Venus 1985,
Wicked

stories -designed 1o
of discontent, scxual disruptiveness and bad

nncrs.
A wider audicnce was rcached by the
tclcvision  film  of The Compamy of
Wolres 1954, bascd on one of Carie’s shor
stories and The Magic Toyshop 1987. C;ncr
o latind S witing of the
for both picces mNclllcrdanspoktnt Tond
mmorics of mccting bt for 162 Ja Claphams and
dc;llmg picesshe writien late into

He impressed by her el
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imagination and ber awarcness of sexual Chronology
S bl ot ity et fony George Mann Macbeth
&mnmmxm:wm and Angca Caricr, wriks, mother sod ficst raak 1932 - 1992
tnique anthology _of The Vingo | feminis Bom May 7th 1940, died
Book of Fairy Tles ik 2 Feuwylmmzmm
fallen on rough ground, just vuung 10 be dusted
off o sparke, “wilh over forty short sterics Novels: An obitua
some very short. These fales echo of *“‘mother’s by Cardinal X
knee" with their cast of princesses, trolls, cvil - B
fairy godmothers advent yet these are Shadow Dasce
the oncs thal got 2 . my have never been 1968 The Magic Toyshop George M: important figure in
tamed f painted by ° the vtlopmr.nl o “British Skoal poctry. He
'nh""dmd e ﬁm’;bm i s mplly s, (o) peeplces e Fantany rcss of Otort o 3952 4 1953,
the stories are thought-provoking  originals. iTlaing e Fanlasy ‘o x| m il
Carcr's favoutie was b Russitn tic: The 4963 Horie i Vllialg His  contributions  to
Wise Little Gidl about a spunky, dumpy, 1970 Miss Z - The Dark Young Woman Poets 6 1964 include the cvocative  picces
plucky seven-year-old peasant girl who outwils *Mother Superior’ and *Early Warnin
the Tsar mmd grows up *‘happy-cver-after” to 1971 Love les first mm‘: C(nf several) o ;«u:
become bride. v 3 i i orids was risis” in issue 167 of
Carter was an carly contribuior to Inter- 1972 T Suoul Ml Mokt T Thia was. followed in Jasasty
zoae. “The Cabinct of Edgar Allen Poc’ 1967 by the of “The Silver Needle
in Interzome 1 “An Dvcnnn: for A 1977 The Passion of New Eve in which a psycho-active hero journcys cpicaly
Midsummer N:@ls Dream™ in Interzone 1905 i at 53 igh innerspace. He contributed  fy
T et e e 3. ight ircus poems over the next few years.
2 fictional childbood for the famous black fan- 1990 Wise Children In anthology The New
tasy writer (or somecone with the ‘name), : SF the pocm ‘Fast Car Wash' was included
while the aﬁcmx; what h-ypens before 1992 Expletives Deleted with an interview conducted with J G Ballmi
the curtain rises on for BBC Radio's 1 s Third Program. (He Had been
speare’s. ’s The Collections of short stories: involved with Poetry Now
two stories bear witness to the two main 1965 ul msn-'w he 5973 anthology
themes of Carter’s writing: the wonderful world 1974 Fireworks Horizon tributed the  ctherial
of make-belicve in the theatre; and the conflict 7
between male and female sexualit 1979 The Bloody Chamber He did not just write poetry though, there is
Carter had been a lifelong smoker and it 1985 Black Venus his short fiction like ‘Mirth’ in the anthology A
seems she continued even after being diagnosed Book  of
Yih g cancer. It al came 1o an cnd on 1986 Wayward Girls and Wicked Women g‘ﬁh;-w sovels § 193) 4 lhe  soft-pom
Februn and yet is not over. On April 6 ; : series 1) a6d auiobio 3
Vingo will . pabl er  last e 1991 The Virago Book of Fairy Tales A Child of W g y‘P ?
Deleted, later  this  year _will Second Vi i Al last year's Poctry Festival in Kings Lynn |
Railetivs re 1992 The Second Virago Book of Fairy Tales lmyym @ Rocky Pestvilln wugs L |
Tales. Her influence can also be felt in a Noa Fiction: him. He remi t the period when he
decade of new writers from Rushdic 1o Jeanct o8, i for New Worlds regret
Winterson 1o the Fabulistes  like i that so_lite contact was maintaincd between
Robert Coover. 1979 The Sadeian Woman various wrilers. had just staried reading
arter’s second 1o Mark Pearce SF again, starting with Greg Bear. His -
was a success and there arc many i AR, ko Secmc mowo: aflicion, was cvideat, but b declimed
10 her deep love for her son Alexander. She lived ., 10 usc a wheel chair in public, His spinit, and
her last years in and around Clapham Film Scripts: his wife and young_child, y i
You were quite likely to have spotied her dressed as be was like an gentleman,
m:a :nn:ht;lgingbelsou‘;ehndon 1984 The Company of Wolves g:w an:llymehl:qcbytdn:nd
onc s out a fries reported, passed " we is a little er wit it him in it.
Forhopyiori Tt el o a3 fow 1987 the Magic Toyshop i
moments appraisal, Carter concluded: *“Their ke candle his oo eding
devils are dull.” P e ,lh
50 is the twentieth century now Angela uished, come dawn,  we’
Carter is gone..... have its e in the Stained-
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i 1 open the door in heaven - 1 vule my chvone - 10pen theway for the way fordhe
i births which tmke place on chisday -1 am the child who tinverseth dhe ne
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A year or so ago | thought it was time 1 read
something by Stephen King. I'm not a horror fan,
but people seemed 1o think he was the best and
there was that delightful film Stand By Me
based on onc of his storics. So I bought
Misery, which had recently appeared at WH
Smi's - SK had an entire shelfload 1o himselt
was, of course, a jolly good read with
e st 2o bt you would
cxpect from a besisclling author, but there was
more.
fels the story of a cynical, middle-
aged writer, Paul Sheldon, who has made his
forune wilh @ series 'of ‘comy historical
romances about a_girl called Misery Chastain
Paul sspics 1o write the Great American Novel,
but feels that as a popular writer he is not taken
seriously by the ogmosccats, What's merc, be |
thoroughly fed up with his creation and decides,
as Conan Doyle did with Sherlock Holmes, to
kill her off. On the day when his final "Misery”
novel is published he has double cause for
celebration as he has finished his Great Work (a
streetwise modem novel) and is all ready to
take it to his agent. Gleefully toasting Misery’s
demise, hc seis_off alone to aclver his new
manuscri unwise decision as he has just
drunk s Dottle of bubbly and here s & howling
blizzard outside. Then the horrid bit _starts.
Paul’s car crashes and he wakes o find himself
helpless with two broken legs and in the
clutches of a psychopathic ex-nusse who also
happens to be his "number one fan".
finds out what he has done to her beloved
Misery she is not at all pleased and shows her
fcelings by chopping bits off Paul
I good fun, but once you've been a
e only  attended
examinations but spent sever
months in the dissecting room, yau aren't going
1o bother much about the odd flying limb (just
remember that next time you visit your GP)
Having established total control over Paul, Mad
Annic_forces him to write a scquel bringing
Misery back to life; but not any old "with onc
bound our heroine was alive again" version.
Paul tries that at first, but Annic won’t allow
any cheating, and so the writer is forced to
write and in doing so half enjoys the challenge.
The whole thing almost becomes a discussion
about popular fiction and I suppose a defence, in
a sly kind of way, of Stephen King’s own work,
Paul comes o realise that writing Misery
novels is what he is good at and something to
e proud of. A lacgs pat of the namative I ke
up ‘with passages from the new book as Paul
desperately uses his talent to save his life. |
found most of this fascinating and saved from
any possibility of tedium by the well-placed
episodes of manic violence from Annic.
Kathy Bates won an Oscar for her performance
3 Amic Wilkes in the recent film version of
Z she does a good job with a blunt
et el T fairly unpleasant. James
Kaan is adoqualc as the unfortunate Sheldon, All
the horror scenes arc juicily performed. But
found the film a disappointment. Paul’s et

visions of African goddesses and trapped birds,
the fear of the tide of pain washing over him if
nie refuses to give him his addictive
analgesics, the fear of not being able 1o imagine
any more stories - all this is missin
In" 1983, David Croncnburg filmed an ecarlier
Stephen ' King novel The Dead Zome. This
story also concems a car crash victim, this
time the young
teacher John Smit
has been in a co
time he has lost his fiancee, his job and his
health but gained an overwhelming  clairvoyant
abily which_constanly hrusts” bim into ”the
public cye. Secking anonymity ying 1o
escape the terfying effects of using i o b
s ng_behind_ shutered
i B e oo
Vickeon action’ whea:the. GHE shows, .4 Way
10 prevent a future nuclear war although at a
temble cost 1o himself. John Smith is a waglc
hero and it would have been ves
32 Al Amaerican Collcge Boy-ay Johany and play
for the Kleenex sales. But David Cronenburg
uses  Christopher  Walken ~whose _strange
features  and _sinister _smile  cmphasisc _the
characler’s enforced _alicnation from  "normal
people. (Christian Walken is a dab_hand at
playing sad and bad weirdos if you think of his
Oscar-winning " performance in
mnter is  contributi to  worlg
villiny a8 i caimp. blogd balf of the devlhsh
uo out 1o exterminate_ James
Silicon Valley in A View to a Kitl) Bt
the acting in Zone is of the highest
quaity. The consianly gloomy snow socnes,
tme scale and Michael
Kimea's sombve music, give. s claustrophobic
doomladen atmosphere 1o the film. Yes, there
is some_horror and some brilliantly cconomical
special _effects, but this isn’t really a horror
film: s more than that, surcly a minor
classic, and much betier than
1 had to order the book - it seemed to be the only
Stephen King not glaring at me from the horror
line at Smith’s. Was it worth it? Well yes, but |
was a little disappointed. After the spare

and discursive. It fills in all the spaces: what
happened to Johnny's family and friends during
the years he was unconscious, but we learn all
this ‘in one_minute of the film; the rise of the
politician Greg_ Stillson_so that we know  just
why we should find him repulsive, but in the
film Martin Sheen shows us with just a wink
and a phony smile. I prefer the spaces left
unfilled.” Nevertheless it is an exciting SF-
based psychological thriller, and a clever
working of the talent-as-curse theme, perhaps
not quite bloody enough for the genuine horror

an.
So if I
written

had to choose I would vote for the
version of Misery and above all
Zone.

David Cronenburg’s film of The
And I'd give it an Oscar. But if it’s blood yow're
after, then watch Casmalty on TV - yes it
really is like that.

('. )IOOE 9‘41
10 Wil 9yl

Liz Counihan
discusses two
stories by

Stephen King
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The View From
Olympus

Three Czech
Women Writers
Talk about SF

Translated by
Cyril Simsa

Why do you write?

Vilma Kadledkovi: Because | must: when
stop for a while, my fingers stat 1o get terribly
itchy

Eva Hauser As a safety valve. Clinical
necessity.  Provocation. \'1m|\ Narcissism. A
craving for royalites

Carpla Bicdermann: If a Sinchir Lewis or a
Bozena Nemcovd [1] could express themsclves
10 the world in which they lived, and address it,
why shoulda’t | do the same? How's that for
conceiteduess? Bul then again. not_ compelely.
because writing for_me is com-
mmicsion wEB the . outide worly, A

is a process which allows a
person 1o prove o herslf her own existence
and the existence of the world outside. In the
ideal case, writing mediates communication
directly between these inner "Is. So that it is
probably a way of coming to lerms with my
own psychopathology

Why do you write SF, or where
appropriate fantasy?

VK: 1 love everything special, contrary,
perculiar, unreal...plain reality without cosmic

argosics or wizards bores me.

EH: 1 don’t have a sensc for realistic detail o
atmosphere. | have almost no memorics. | need
1o extrapolate. To ecxagerate. To inveat. To
propose theses. To play

CB: Because a number of very nice people
initiated me into the craft of writing in this
ficld, and for a number of other reasons, which
are contained in my replies 1o other questions

With what obstacles have you met as
 woman writing in this geare?

vx Ocmmﬂly 1 am regarded as a lunatic,
again have to do the dishes and |
ey mu:lllgcnl friends.

EH: With nothing bul advantages. Because
there are lewcl of us and consequently we are
. What's me man [

Would probably wrii in a more “iterary” way,
personal absorplon and dive, and

ntific and  constructive

greater interest in
detail instcad.

CB: Al first, with sticks between the legs and
ridicule on the part of my family, especially
with regard o my chosen genre, later with a
certain grudging respect, and in the end with out-
and-out respe(l and a little amazement, chicfly

with all my work I manage to write at all -
o i, el T my most various cx-
cesses which are_ accounied o my “artistc”
tempcrament.  That complete
nossense, bul why shoukd't we take advanage
of i, ch?

For whom do you write? Do you bave
an “ideal sudience”™?
VK: Natunlly, 1 wile only for myself and my
parmoL. I's an keal audie

EH: Sometimes when | am writing | imagine
somebody concrete, how  the

thing for a particular occasion - for someonc.

CB: In this province, my clder son cxcells, He
s everything I wnite and reads it wholly
v s aafiaished; u (ho comas of whih by
actively contributes his own notably crazy
ideas. Some things of a more delicate nature |
ury 1o hide from him, but he knows where to
ook Tor them, Apart from hat, T have developed
a corps of consultants, composed of Egon
Cierny. Jan Paviik and Lad'a Kejval [2]. Jan, for

instance, has
times with an idea
others tend 1o
long, when there isn't enough action, and so on.

What role does feminism play in your
writing?

VK: I prefer not 1o think about feminism.

EH: A spontancously large one - ever since | got
marricd. My writing is in a small way a
counter-pressure called out by the fact that once
in while someonc drives me to the stove and
trics to make me fecl guilty for my neglected
children and houschold, and my long-sulfering
husband. However, feminism is not something |
force myself into, mancouvre myself towards. |
don't say to myself - well, then, now I'm going
to write in a feminist way.

CB: About the same role as it plays in my I
Every woman who doesn’t have just the soul of
a slave (and God knows there’s a lot of them),
must in our world be continuously angry and
combative, 50 long. as she doosnt Jake pheasurc
in people doing it on her head. A woman, if she
wanis in some way o hold her own, must be
betier than the majority of men, which admit-
it but it is damnably stre-
and spiritually it is a life on the race
irack, It Is, simply. impossible. that this woud
not be projected into my writing. | very much
like 1o project it by way of the contrasi, by
doscribing the stpidity and_ laziness ol
a them is so fabulously

,m-suanc
What fatwre do you sec for SF and
fantasy?

VK- 1t will be a natural part of life and art - one
of many variants. Nothing more, nothing less.

EH: Here in Coechoslovakia, at fist 3 glowing
then a respectably stable onc; the biggest
Selices wil probably be comics.

CB: A good onc and getting beticr. Al a time
when our sorcly-tricd country is being flooded
with_the hknl«n of the desk  drawer, which
despite all is in the end much o
Tuchness, SF and fantasy form a direct spring ol
live water.

What influences and motivates you in
writing?

VK: By and large | write things which | already
yeamed 1o write at the age of ten - but cven
without any kind of particular ntcation on my

veryihing I meet with gets _ subcon-
scmuslv projecied  into Motivation - scc
question onc; weapon zgaum laziness - ammg
dates for competitions

EH: Influcnces
and  surou
competitions, requests for contributions 1o a

ne or an anthology. I like writing
columns and working as a publicist, writing 10
meet the opportunity.

CB: That varics. Quite ofien it's the crazy ideas

fairly unmediatedly, my life
Motivates: _my Irie

me o win the Antige Award
liked the prize as an artefact, is | think abun-
daatly well knowa. Then agaia; pot o

world, so they protesied about the klllmg of a
traitor, We had a lot of fun with it and my sons
occasionally washed the dishes
need o come 1o lerms
myself by this method, and at other times it is
perhaps e amy anccdotes of my husband. That
the case with the story which won the
Am-gE Award in 1989, when | tried to describe
the world of the military, which is for me
something like ET psychology.
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position do you occapy in the SF
0 Fankisy wrting commmnity?

VK: 1 am woven into fandom like a liana twi-
ning through the primeval forest: just like all
the others, creeping after the sun, sometimes on
view 10 everyone and sometimes concealed

EH: 1 scc mysell a3 an clemally begmmng

cracked woman of letiers, who

staried to have 3 serious £0 at it, i o chwmg
way up onto that wall, where there arc

:Irudy well - at the moment they have a fairly
tumover.

m supposed o say this about myself?
w:u okay. IS already 2 lot of Fridays since |
was 2 novice 1o fandom, sitting somewhere in a
Eiin "cormcr ad putting_together something
which had nothing in common with literature
apart from the fact that it also used letiers. In
those days, | used to peer timidly at those
whom 1 called the 4]. For me they
soared at Olympian heights. There followed an
entrance 1o those heights so fast and sheer that
it 100k my breath away. It's like a drcam, and
T'm afraid that 1 will wake up with 3 fever and
a sock in my hand, and a chorus of family Fates
vill be cxphining 1o me that 'm wsing the

wrong needle socks, e

fort
whole family. Into that, some dumpling on
tclevision screen will be_ gabbling something |
don’t_understand, cven if it osiensibly seems
like Czech, my temperature will keep rising,
and I will feel inferior because that daming.
well listen, even the neighbours refer to it...But
back 1o Olympus. 1 don't feel like one of
gods, rather like onc of the demigods or heroes
whom form the gods’ underbrush. Like that
formed by Heracles, perhaps

Are there things you can say in an SF
or fantasy story which you cam’t say
in the mainstream?

VK: It's not a question of which or what. SF and
fantasy cannol say anything morc than the
mainsircam and vice versa. IUs a question of
how. I love SF and fantasy backdrops.

EH: Preciscly everything. Mad scientific ideas,
mad_social, cultural and linguistic ideas. Here,
frcedom has dominion. In the mainstream, it
hasn’t.

Any kind of fantastic story has one
immediate_advantage: it makes it possible to
avoid circling the point of contention, which |
hate in life just as in literature.

you think there is a ‘“male” and a
‘female’” style of writing?
VK: Of course! We have different ways of
thinking - a0d 5o incviably we must alo bave
3 dificrent way of wrilag, This gives w3 greal
opportunty 1 “emfemalel ficki of wiiling.
SF bt perhaps also in delective siorics, horror
storics, weslcms. We have the opportunity to
introduce  something new there with consider-
ably less effort than do men. And similarly
women writing  women’s irls’
struggle much harder than women SF writers.

EH: Yes. Men arc obsessed with constructions,
2 onesided viewpoint, theses, and so they wrile
and-while  fashion,
forcelly, but in SF lhcy form 8 mass of
graphomaniacs fascinated by techonological
visions. Women writc in a more complex
manner, about their circumstances,  but
sometimes this can be boring: trifles, minutc
shecrvaioos, cie A suples of leclig and
scntimentality is perhaps no longer a
women here

VILMA KADLECKOVA 8 1971

PHENOMENALLY YOUNG, TALENTED
AOTHOR OF SF AND FANTASY. HER
STORIES HAVE BEEN APPEARING IN
FANZINES AND SAMIZDAT SINCE HER
MID TEENS, AND MORE RECENTLY IN
PROFESSIONAL PUBLICATIONS. IN 1990,
SHE WON THE ANNUAL KAREL CAPEK
AWARD FOR HER FIRST NOVEL, NA
POMEZI ETERNAALU, (ON THE BORDERS
OF THE GTERHAAL) MOST OF HER
FICTION BELONGS TO A FAR FUTURE
STORY CYCLE ABOUT A MYSTERIOUS
CRYSTALLINE SUBSTANCE CALLED
ARGENITE, ANDP THE POWERS IT
BESTOWS.

EVA HAUSER B 1954

ORIGINALLY A MICROBIOLOGIST 3
TRAINING, SHE NOW WORKS AS A
PROFESSIONAL EDITOR ON IKARIE
MAGAZINE, THE SF MONTHLY FOONDED

KeJ NEFF AFTER THE

HALF OF THE 805 SHE WAS A REGULAR
RUNNER O? IN THE KAREL CAPEK SHORT
STORY COMPETITION, IN 1982 SHE WON
OVERALL FIRST PRIZE THE FIRST
WOMAN TO HAVE ACHIEVED THIS
PISTINCTION. HER ARTICLES HAVE
APPEARED IN A NUMBER OF
POBLICATIONS, SHE IS THE WINNER OF
THI® YEARS GUFF BALLOT, AND BBR
WILL BE PUBLISHING A TRANSLATION OF
HER STORY ‘A TOOTHSOME SMILE, AN
ARTIFICIAL PEATH" ORIGINALLY
PUBLISHED IN IKARIE IN DECEMBER
LAST YEAR.

CAROLA BIEDERMANN B 1947

A LAWYER 3Y PROFESSION, HER
STORIES AND ARTICLES HAVE
APPEARED IN A WIDE RANGE OF
PUBLICATIONS, IN 1989, SHE WON BOTH
FIRST AND SECOND PRIZE IN THE
ANNOAL ANTIGE AWARD SHORT STORY
CONTEST. HER STORY 'ONI(THEY), A FINE
FEMINIST HORROR TALE PUBLISHED IN
IKARIE MARCH 1991, IS ONE OF THE TWO
MOST CONTROVERSIAL STOIES THAT
MAGAZINE HAS EVER PUBLISHED, AND
STRONGLY PESERVES TRANSLATION. THE
OTHER CONTROVERSIAL STORY WAS
GEOFF RYMAN’ § 'O HAPPY DAY IN
PECEMBER 1991

Artwork by Claire Willoughby
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CB: Yes. but on the wholc it is independant of
the gender of the author, it depends rather on
their_point of view. The malc and the female
world  differ in 3 Jot of ihings: perhaps in a
system of tolems, taboos and prioritics. A man
is capable of making a tolem for himsclf out of
is sexual organ, out of the act of voiding
out of its end product. For women
these.things belong, o thedomain of the taboo

ts of other subjects of
anietion, An s can’ S dy these afairs,
and from a bird'seye view write in_cither 3
malc or 3 female way. sccording 10 ned. | know
plenty of things writcn by men n 3 downright

female  way. Somethy The  World

According to Garp 14 gladhy sign ty nam o,

How do you regard process o
?  Are you an upenmﬂnln‘, a

w
stylist, @ messeoger or an enter-

tainer?

VK: I'm the one who spins and weaves fales
and storics for the pleasurc of the stories
themselves

EH: A cnlly ionis, an auloplician, and
sometimes just somconc who  hysicrically
crics the truth?

CB: That's a bit of a weighty question! How

docs onc cll? You must understand, | don't
have time to search myself. | have foo much
work, including my writing. Let others search
e

pressure  (from fans
or s particalar culture) to write in a

Very stongly. In fandom | have
distinguished two conspicuous and antithetical
tendencies the direction of _experiment-
ation (Eya’s biopunk, Martin Klima's desert
drama, P&v's storics [S]), and in the direction of

tales _interwoven

(Frantisck  Novotn§’s  story

cycle about the space junkyard [6], the great

lave of Tolkien, Dune, eic.). The adherents of one

dircction or the other try very hard, often

subconsciously, 10 hr‘:ng the others over (o their
ally. 0 1

sccond stream —
is so close to me
, for all that | am aware of some pressurc

am almost unable 1o distinguish
it from my own intentions.

EH: Yes. often, a lot. They wani space opera,
Kitschy fantasy, the lite ~doves. They - wani
consumer reading. No way! They're not going o
getanything of the kind

CB: Of course. It's cnough for me 1o get
information aboul some new tion, and 1
already have a fastc lo iy it For cxample,
steampunk fascinales me. And | _think it's
necessary 1o listen 1o onc’s rcaders. But nobody
will force me not o write *‘thank God"™ if 1 feel
it that way. Just at the moment the poor littlc
Lord God 1 in full bloom, but the Chrstians are
prancing in, 50 prety soon it will be
sndesinae lo say - 1 don't Know rhaps
can’t just not write it, if 1 fecl it
bclung\ in the text. (A pox on religious zealos!).

English translation by Cyril Simsa. First
published in the Czech literary magazine,

NOTES

1. BoZena NEmoovd [1820-1861]. Important 19th-
century Czech woman writer. Many consider
ber to be the fint signifiant novelst in_the
Czech language, so_responsible
for_several Popular colloctions. of Coonh Tairy

2. Egon Cierny, Jan Pavik, Lid'a Kejval. Active
members of the Jules Veme SF Qub in Prague,
of which CB is also a member. Cierny was for
many years the cditor of the club fanzinc,

(also  occasionally published in
English), and is now lying to tum it into a
professional  publication.  Pavifk bles _ as

president of Czechoslovakia's first Star Trek
club, but is also a skilled translator of storics
from French and English.

3 Antj { Awatd Annual \h‘m story coniest run

gazine in Bmo. AF167, which
Sardd e e e 1988 (the name
means **Anno Frankensteini 167""), has since the
revolution transformed itself into a very finc
professional  SF ly, and set o
become  Ikarie’s main_competitor. They arc
also plamning 2 line of SF paperbacks, beginning
with Harry H s Deathworld nov

4. Coryphaci. In Greek drama, the leaders of the
chorus.

5. Biopunk: literary movement founded by Eva
Hauser in 1987, in response to cyberpunk; other
figures associated with the movement _include
the shori-story writer Zdchck Pay [b.1959], and

Jiblava-based cditor/iranslator  Miroslav
Fifer. Martin Kifma, a promincnt Prague fan and

).
250 repuicdly beca workiag o8 a Caperimental
stage play about a group of tavellers in
desen, first night yet 1o be arranged.

6. FrantiSck Novotny [b.1944]: one of the leading
c, whose celebrated story-cycle about

the vrakovidfe (space |unkyum) is set in a future
where  humanity has ed

s dere
s, elc. into a hugc sorage [acyity.
u an with *
Legend of ihe Madonna of the
3 |w<) which won first prize in the

recent inglallment in the cycle, Ramax, won
the Karel Capek Award as best novel of 1991

ise Du Pont, on whose book,
(St Martin’s Press. New
York, wm the questions have been bascd

With lhnnl\ 1o
Women
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Although_full of admiration for the _high
quality of Bruce Sterling’s work, and of his
specch at WINCON Il in parcuar, 1 feel that

may have word-{ pzmlcd pictures that

0 e of 3 Whole ‘Suareaay ol Tietiont
and “Market" coinage. | would admit that the

fing was largely kicked out of SF by
television. And thal the sufferer was kicked
again by computer games. But, il il is now as
moribund as Sterling suggests, may it not be the
fault of editors who fail to anuragc a kind of
witing people will pay to read, and of writers
who fail to turn out for the cdx\ors the sort of
material that cannol be put down?

ot as well read nor, I feel, as well
cducaled 35 cither Steling or the producers of
and contributors 10 the BSFA magazines, so that
my examples and points of view arc limited
and may be no morc than a personal moaning.

For” insiance, althougn 1 “feel_ inal’ New

Science Fiction (It used to be
Dream SF) has a consistently varicd contemi,
some issucs of Intersome have been so
depressing that they could have iripped an
. because they were
ans may cnjoy such misery, no
eencralreader i lkely o pay a egular £2 or i

SF urcly a mixed diet
is likely Tobe mon: palalable" And saicable?

SF. [ think, should be cxciting, ﬂmllmg inter-
csting, nspiring, % well 6 shook not
necessary for SF to preach lnward: a beiter
world, but if it does so, the sermons should be
Wiapped in 8 mivie’ of colows. action’ and
varied characters - some of whom should cven
have good morals - sorry to have to introduce
this last pair of unpopular words!

in ying 1o be an ant fom, can 5o casly
ccome  anti-science. I should
overlooked: that scicnce is crammed. fall of
w«mdrr\ SF should not :onccnlnlc only on the
adful_possibilitics  of SF should, |

They want to “drive_the car but
how it all works.”” People generally simply do
not wish for more scientific knowledge, do not
want to suffer the disciplines of science. Many
others_have circumstances and

clt. SF_should
atiract all kinds of people by offering the thrill
of knowledge in small or large doses
fictional namative of sugar to help the medicine
g0 down.

If there is to be a ot more spinc and brain as
Sterlng suggests, ought . not 1o be wrllen up

such the marvellous  Brief
? s o B Ry by by
definition, is a lic.

And | very much hope that Sterling is not
caticcly committed to destroying ““The Market”
that he wites about so well. He may not mean
that the lnvisible Hand of the Market
necessarily bad, but he does not speak well of it
cither.

The Marker, that is the World Market, at a
1, is nothing morc_and nothing less
than  ““Organisation.”  Civilisation _ itsell

And is the Invisible Hand really like o coral
reel? A coral reel is crammed with life, all
hwxy uying 10 keep alive, even o the chient
of cating cach other. Compassion, on the other
hand is a uniquely human quality, not at all
cvident in nature. It should be kept in mind that
out of the fat generated (inhumanly?) by the
Market, enormous sums are being given fo the
less fortunate people in the so-called third
world where the Markel would appear to be
unable to operate because of grall, civil war
and an overall lack of organisation.

Of course the Market is far from perfect. For
instance,  ils  existence  encourages  rural
populations  (who  might  otherwise feed
themselves, and be
in some ways) to_migrate to slums
ndant on Invisible Hand citics. Yet on the
other hand, many people in doveioping counrics
find themselves cager to Market
and thus produce o A i
recorders because they do so more cheaply and
so undercut the old producess of such things... so
that a start is made to level standards wllhln
the Market.

Most_people, although there is nophysical
compulsion to work for the Market, would
admit that there are visible advaniages in

Indeed, if there were no Invi Hand, 1
fear there might be 1o SF. Sterling and ai other
¢ no media in which to work.

We would rem from our World Ulgamsallon
10 a rural economy. There are quite simply foo
many people for it o be otherwise. Vast
die or be reduced to subsistence

levels. ‘World civilisaion’ needs the . [nvisible

In fact the Invisible Hand scems, on the
whole very much a good thing, if not a
ecessity for humanity. ‘SF should not, in my
opinion, be knocking il unless

is anxious to
basis on which the future
has 2 daty 10 poiat oul 1h
dangers of organisation, it should s point out
the benefits... In fact nif
cdge and if we fal "off i there. can only.
rchy hat will bring_death and
Semtadion on'a scle never befors possible.

The Markel is organisation; is_civilisation;
is surely more desirable than mud huts and no
clectricity and no sewage and... no hope?

Please, let SF show hope as well as gloom!
To some extenl, lfe really is what you make it
regardiess of circumstances.

Sl mvatins o have, thes InvieTe Fragd, bu(
for a steadily increasing number of peoy
foeds, clothes, and entriains them and leaves

lives. Surcly the business
BF ST 1 ik 85 Gaslh uch 8 aysicin At gmly

As for the continuance of SF.. well, the
written word_is ol and may never be
il e

requires O Capitalist

for all its faults, appears to work. The Invisiblc
Hand, for instance, feeds people in this country
even though they may never have

single vegetable in their lives. Invisi
Organisaion uealed and _operates
which Ste

e
urynmnon there  could be o
possibility of the application of science in
human exisience and  certainly no gencral
cnjoyment of art whether in a popular book or a
symphony orchestra. Those who would wish 1o
court anarchy might do well 1o think again and
consider keeping the. Invisible Hand. It is not
all bad.

Unfortunately sex could always be bought
bul, although having human organs for sale docs
seem immoral, yet it might be argued that large
numbers of people may depend upon a
millionaire  purchaser for their work  and
prosperity.

and hupc!ully
reader’s imagination in the reader’s own,
individual way. A writer can never know
exactly how he alfects his readers. h.m reader

may ecxperience a different response.  This
pe M M e
in the  cincmatic e which, thougl

excellent,  reminded  this  writer/reader  of
Flash Gordon rather than of Frank Herbert.

Long live SF. I say. Editors, writers and fans
ought, in general, to like the world and try to
bring "4 balanced way of looking at lfe
da say thrills and  cxcitement  can
ot

e)Il?ll‘éo‘

PUBH aICI!'S!/\UI all.L
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appreciates the
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Chris Amies

In the Blood
Nancy A. Collins
NEL, 1991, 301pp, £4.99 pb

person 1o scc Hayley alive? Is it Caroline’s
childless Iricnd? Or Caroline's first husband,
Hayley’s father? Or esent husband
203 childien, jealous of the unforgotica dead.
Could it be the detective; or cven Carolinc
herself, always appearing at the crucial
moment, deliberately spreading occult alarm to
cover a campaign of corpereal murder?An
excellent book-f wish I'd written it.
In the Blood is another good read, although it
could casily be sublitled *'Marlowe meets
Dracula”. Palmer, a down-on-his-luck private
investigator. is hifed o find a beautiful dame,
ja Blue; he falls for her and wants to know
hy she’s wanicd by 2 Mafia-iype organisation.
Bul In the Blood is morc than a simple
amalgam of the deteictive and horror geares. |
enjoyed the carlicr part more-Palmer tracking
down € qu radually realizing the
weird world into which he is blundering. The
latter part becomes a brain-teasing maze,
where every word has 1o be studied 1o ensure
you don’t miss some clue to the next occult
manocver. In between there are some really
grim passages: a gruesome birth, encounters
with a pyrotic, and very nasty ogres. Yet most
i the attitutde of the master-
manipulator Pangloss, who names all his
personal assistants Renfic
My dear Mr. Palmer, the world is full of
Renficlds! Just like it's full of leter openers
You don’t christen each and
you use with its own name. do

¥
Shades of those Nineteen Century stately homes
where every footman was called John and
greny maid Many!

Martin Brice

Clay’s Ark
ia Butler
Gollancz, 1991, 201pp, £3.99 pb

There are bleak echoes of the AIDS cpidemic in
this re-issue of a futuristic, nicely wrought,
controversial story. A sirange plague is
ealing an interdependent nomadic super face.
Blake, a doctor, and 3 of the virus, is the
main ‘male protagonist, He is conceracd to
prevent the discase from spreading. Yet, like 2
gnawing hunger, his survival is dependent uj
hysical conncction. Thus, he wars within
Ridseif, bhis moral code inevitably superceded
by histainid human condion.
uding factions of desperado survivors
wrestle with the knowledge that they are on the
verge of e css they spread the
Infoption.. With Biake, and his two daughters,
we travel at a dizzy pace, gleaning previews of
a future containing a new ace of athletic

quadroped c reader is moved forwards
rough the pain barricr, into a new dimeasion,

where death, "perhaps, altimatcly, has 1o
dominion; and where reality is absorbed into an

ubrella ghetto wherein cugenics becomes a
plethora of new rabid offspring ... the summer
of a new doomed race? Or ve new
world, breedin orseatatcd, whrs wo Iecogatce

ear for the future of the mutant

ene pson
NEL, 1991, 248pp, £4.99 pb

1992 has only just begun, but Black for
e is definitely a candidate for
inclusion in my list of "Five Best Books of
1992°.1 is terrifying.So much so, that I should
hesitate to recommend it 19 acrvous
aquaintances. not "
ckeaing ", of cven - gloomy . Noj thestin
is checritl, the stmosphere ofica bright, th
home-life friendly ... and then WHAM-ice-cold
fear hammers you and you grunt aloud with
alarm; well, I did! Nineteen years ago, Caroline
Webb's little girl, Hayley, was kidnapped and
brutally murdered. Now the child’s ghost
suddenly appears, wreaking v:n;ance upon all
those who may ‘have mmuma her when
alive. Whao is c up this spectre? s it
the Voodao-bellcving maid? Could it b¢ the last

2=

Children.
Conversely, the story does contain a lot of
perhaps graiuitous violence; and ihe depiction
a naked doctor’s daughter, dying a long drawn
oo dcath, riddled with-bullet, perhaps smacks
of misogynism.
As Meda says, "With no outlet it gets ful
and crazy, sort of freazicd when there afc a ot
of unconverted people around. | have drcams
where [ have ao choice but to ke touching
people .. 'm on automatic. IF'sjust happcaing
inally, this book heralds the cosmic orgasm,
not as a sinister virus, but a new breed of

g message of hope.

Halo

Tom Maddox
Legend, 1991, 216pp, £13.99
The cponymous Halo is an LS habitat, owned and
supposedly administered by the
meghcorporition ScaTrax, bul actually
administered b elf-aware Artificial
Intoligeace called Aleph in conjunction with an
Interface collective of hu In that
dll(:rznce Between forra and reafity lics this
small s
One of the original movers and shakers of Halo,
Jerry Chapman, is at death’s door. His
doesn’t work much but his friends think they ik
5 4 computer aided surgery while
his personality is having a vacation in machine
space. Sentrax, of course, want 10 keep tabs on
this, and send along their
Gonzalez, and a former staffer, Diana Heywe
who also happens to be a former lover of Gerry
(coincidence, ¢h what?). Once everyone is in
this dylic machine space Jerry's body gives up
SenTrax exccutives pull Gonzalez
e oul of the Inicriace. This scads Aleph
a juff, and it effectively shuts down the
n while devoting all its atiention o
Pcrnzps T'don't know enough about computers,
but I cannot buy this scenario; the
2nd the “Hite" thercin, thar's okay, 36 is the
aware Al but not the maintenance of onc
lusion’ requiring all the ‘atiention’ of the AL
1 thiak that'a large part of my problem is duc to
the duality of this nov ins as a hard
cdged, fast paced typical y C—pun action story-
Gonzalez hunting 3rd wor and all
but getting iced by those *lasers in the jungle’.
So far, so good. Then he gets of Halo and
everything gets soft and squishy, an Al
mediated love story, not that I mind a love
story, but the two parts don’t fit together. Put
simply, the future technology Maddox could
extrapolate from his library works just find, the
stuff he has to imagine-machine space-simply
does ince, convince me, at
All of which is a pity, because Tom Maddox can
write-his characters come alive, his storylines
can can accommodate sharp action when b
wishes and his prose has that spare, evocative
crispness which is the characteristic of so
many good American writers. He can handle
adult cmotions ia 3 way that gives them 2
genuine
&G What i the problem? I think it is Artificial
lnlclllfcm:e that future concept which has been
e of SF since we first imagined machines
g” for themselves. While computers arc
d by human beings T have greath
dl“lcully in belie at the mechanical
Braing (sostly) 80, far postala “think’
like our organic clectio.chemical melanges.
Halo cnds with the incvitable oricatal guru
saying lo the seatieat, if oot yel angst-ridden.
Aleph, "Welcome, brother

3
5

No,  dou’t thiak so. They are more lkely to be
the insecure demi of Dan Simmons
imagining. Not that this is 2 *failing’ peculiar

to Tom Maddox. To my mind, all the c-punk
crew fall into the trap of anthorophomorphisiny
their machines (and most other SF writers witl
them). Perhaps it is a generic failing, | don’t

know.
Martyn Taylor.

A H‘:ge in Heaven
Kenichi Kato
Questar/Warner, 1991, $19.95hb

Question: After Daviad Wingrove's Chmag
serics, who needs another

cheerfully subversive as A
Ten. At ffst sight this book appears to be just
an updated version of E.E. * Smith. The
cover shows a Royo space- wahhlp i oron
around a planet, and, for once, that’s exactly
what you get to read about inside. However, on
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closer examination there are some very subtle
and amusing tricks going on here. Kato, a
Japanese-American Vielnam veteran who
according to American reviews emerged from
the world of comics and film some three or four
years ago, gets away with being very rude about
present-day America and Japan, and he does it in
wonderfully intelligent way.
Kato takes delight in marking the SOth
anniversary of Pearl Harbor with a tale of East
versus West in the interstellar empire of four
hundred years hence, but there is also a clever
echo of the history of four hundred years ago,
with the old social castes of samurai and
peasant re-emerging on newly terraformed
Japanese-controlled worlds.  He checkily
dedicates the book to James Clavell, whose
masterwork Shogan he mercilessly parodies
throughout. He makes equally interesting
criticisms of religion (both Eastern and
Western) and cffortiessly takes apart al
assumptions of the American world-view as the
book proceeds. American cultural core-beliefs
like the racia ation of humanity, the idea
that Progress is a worthwhile goal, of even an
of are
gently toe-poked into the gutter. Democracy.
human rights, social and sexual equality, al
come under the jack-hammer. His American
characters scem somehow always to be cither
gung-ho good-ol"-boy Texans or nasty,reptlian
Washington-style pol e even men-
tions & planet calloq Disacy. "World TM, and
another called Wyoming, covered in forests,
where the economy depends upon "corporatc
fatsos” flying in to play survival games and
shoot vast amounts of game. It seems he
understands America pretty wel -
Itis refreshing to see a book as original as this,
but it was probably a bad idea to disguise it 50
heavily as something as worn-out, trite and
unfashionable to a western audience as Space
Opera. Even though this sctting is only the
vehicle for the story, Kato’s attention to detail
is close, and he goes to the trouble of using
plenty of accurate physics and astronomy in
constructing his star empire. The action takes
place in a plausible colonised universe six
hundred light years across, where Old Earth has
been destroyed by some unspecified disaster
which is constantly and tantalisingly referred
to. Another running mystery is the question of
extraterrestrial life. ¢ just about every
other SF interstellar empire Kato’s has never
encountered so much as an amoeba, and the
mysiers Maito why this should be builds up
y.

inter
The central theme of Kato’s book
examination of the histo
a drawing of the distinction between
Free Will of Determinism. This crystalises oul
in his handling of the idea of psi talent. Many
of the interlocking facets arc very subtle indeed
(I hesitate o say like a Chinese puzzic) and will
probably go siraight over the heads of most
American readers, if Mr. Kato is right about
their crassness. This is borne out by the fact
that about half the reviews in the States
compared Kato to Hubbard or Herbert (some to
or even to the Niven-Pournelle
partacrship.  This was undoubledly missing

A rivial example of one of the many games
Kato plays is the frequent references to SF that
pepper the novel in the form of SF book titles
embedded in the text. I counted at least
twenty. In many ways Mr. Kato seems to be
grinning affectionately at the Golden Age. He is
also taking sword-swipes at many phenomena
of the post-war world, such as Japanese big
business, the raping of Pacific islands to get at
mineral deposits, the arms race, and the corrupt

up financially and critically against the only
other oriental SF serics around at present, David
Wingrove's Kuo.

Lionel Freedman

Another Round at the
Spacegort Bar
Gi Scithers

Darrell Schweltzer
NEL, 1991, 248pp, £4.99pb

The "bar story" is well known in SF~usually a
short, siightly whacky tall ale type pr sto

way a development o the *ghost sory told in
front of a roaring fire", This book contains 19,
only one of which (‘The Ultimate Crime’}
doesn’t strictly speaking fit into the defined
format. These are the storics:
“The Far King’-Richard Wilson (1978) takes place
in a "hidden" bar in Chicago frequented by a few
Eariblings and many different cxira-ter-

trials. Humour with a serious point m:

“The Altar at Midnight'-C.M. Rornbluth (1952).
Short with all the punch in the tail-almost a
prerequisite for the *ideal” bar story.
‘Princes’-Morgan Llywelyn (1988). Overlong to
22t 1o the poll, again rlying heavily on the
sting in
“The Subject is Closed"-Larry Niven (197°).
Gives the reader a pmdox to solve, or think
about, in an entertaining
“The Persccutor's Talc'-John M. Ford (1982).
Fantasy, with the characters being not all onc
snspecl.s (or perhaps more than one suspects) to

‘I.Amgshoi —Jack C. Haldeman II (1978). Perhaps
the nearest, in this book, to the formula "bar
story"-a lovely cnmlcal]y told tal tail (read it
and find out that isn’t 1)
Finnegan's™-W.T. Quick (1533) Really a story
¢ a bar rather than a 4  Humanity
Human cunning
"“Frtz Leibes (ww) Time

“The Ulimate Crime Isaac Asimov (1976). One
of the good doctor's Bl:ck Widower's talcs.
Fairbut ol 1o my mind. 3 proper bar

You Zombics' Robert A. Heinlein (1959). A
Iyplc:l Heinlein time-paradox that starts in a
bar (lhus enabling it to be in the book) but

Uhe Lnmortal Bard-lsase Asimov v (1953) relies
on the last linc of its three pages for is cffect.
yone here from Utah? Michacl Swanwick
(1985) Reveals why and how the aliens have
en over.
frovs Victory-Poul Anderson (1957). How 2

recollection of it, that it was almost as if it had
never happened. Suppose that the land where you
lived had no continuity of which field was
where, which field contained which crops, that
these things changed from day to day. Suppose
also that into this world came a man with a
memory who, by his presence, enabled others to
remember, made the fields remain stable, gave
names and a meaningful existence to those
around him.

These are the ideas upon which *Albion* is
based, ideas which in themselves are
enough to make you try to imagine what it
would be like to eniat i in such a way. The theory
°I think, l)lu:iou 1am" necds a memory before
even thought is

Albion begins with Terman, a sailor, wrecked
on the shore of Albion, rescued by Minna who,
because of his presence, is able to remember. It
scems a shame to me that with such a thought-
provoking idea, all Grant has done with it is to
g0 to war. Twice. The first half of the book
describes the rebellion led by Liam, Terman'’s
son, against the rulers, and the second half
describes the rebellion led by Anya, Liam’s
daughter. But a war is a war, blood and fighting
are much the same wherever they take place,
and I did find the amount of time spent
describing events similar to those in hundreds
of other books disappointing. As were the
number of rapes and the lack of effect they had
on the victim. My impression is that Grant had
an excellent idea, and being uncertain what to
do with i, decided to send his protagonists on

crusade:
The ok s woll writicn. o su:far a5 the Witiog
flows well and the descriptions are gond but

Matiow; peoplc altcr their behavious radically
ient cause, except perhaps the

Overall, a rather disappointing use of a really

ilelm McNabb

lllusion
Paula Voisky
Gollancz, 1991, 700pp, £8.99 pb

Want to find out about the French Revolution?
Yes? The really bloody, messy bit, 1789 through
1794? But you are someone who would not be
seen dead reading anything other than SF or
Fantasy? Paula Volsky’s Illusion is the
Fantasy novel for you!

700 pages of plot boils down to: boy and girl,
garden playmates and classroom competitors,
grow up 1o discover the gnl is Exaltcd Miss

yictory was won-and a defeat
future

“C.0.DJonathan Milos (1979). Intergalactic
bureaucracy is the same as any we know, but on
3 much granderscle .

ennies from Heaven’-Darrell Schweitzer
(1986) Something nasty that happens to another
person s bad-but what if you are the next

"ot Pelluted Enough’-George H. Scithers (1973).
Blck to the llll ulcs and story of how an alien

sion was
e Buted ac Siab's'-John G. Betancourt
(1988). More about a bar than a bar-story, pure
fun fantasy with logic shining through the
ree Sailors’ Gambit’-Lord Dunsany (1916).
The style might be  litle datcd and the plot &
little thin but a good story teller is still worth

reading.
Keith Freeman

trught underlying
government. Perhaps it is this, (or is it Kato’s
icported paranoiac bouls?) which explains why
he complains that his work is bes

Accordmg {o Kato's publishers A Rage in
Heaven is the first volume of a series of six,
called collectively the Yamoto Cyle. They say
it is doing about as well as could be expecicd in
the Recession. It will be interesting to see how
the rest of this highly entertaining cycle stacks

Albion
John Grant
Headline, 1991, 310pp, £14.95

Suppose that you had no memory, that only
moments after an event happened - from a drink
of water to a violent rape - you had no

Eliste vo the boy, Dref, is a mere
serf. Come the Revolution, the patriot Dref
saves the outcast Eliste, and they all live
happily ever after.

Tilwsion opens with a lengthy depiction of a
pampered and privileged lifestyle. Necessary,
yes; the reader needs to appreciate the scope of
the subsequent social upheaval, but me, I was
almost hysterical with boredom. Take for
instance, this fascinating conversation between
Exalted Miss Eliste, and her cousin Aur'clic on
1. Aur'clic s speakin

Do nol my cyes reveal all? Are they ot the
windows of my soul? They shout my secret to
the world, and I am surely undone, la! Come,
Cousin, only look into my cyes, and you will
know all. Just try, do!””

Resignedly Eliste complied. “"Really, I can’t
guess. Yaur eyes are scarcely the traitors you
gl

h, in...””
Ao "yoon on 100 words latse we discover
ousin Aur’clie is in love. At first, I thought
Illusion was translated from Polish or
perhaps Russian; but no, Victor Gollancz
confirmed Paula Volsky is American.
Come the Revolution, the story picks up. Paula
Volsky’s gift for minute detail comes into its
own, as she describes the stage-by-stage
demolition of Exalted Eliste’s lifestyle o
abject poverty and starvation. The last 200
pages are truly exciting: when will Dref come
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1o Eliste’s rescue? Will Eliste and Dref get

even 1 have liked Illusion, if I didn’t
ceialised knowlcdge.

., imm tender

age, in the sordid detail of the T:nev. 1793 -94.
During those two years of Revolution, Robes-
picrre gullotined the King, Maric-Aniinctic,
and about 19998 others, and was finally
suillollned himself as a tyrant lnd bulchcr
aula Volsky ncglects the fact that the Terror
was a product of a decade of famine, l tcxlmn
to the 12000 inhabitants of the Royal Court
conspicucusly consuming 25% o France’s
National a defence in the face of
the young Austrian Empem storming down on

the

Instead she describes sentient machines
controlled by magicians, not even particularly
interesting Fantasy c page
ripped unceremoniously from history, and

embroidered into a Fantasy novel.
Sally-Ann Melia

Darker Than The Storm
Freda Warrington
NEL, 1992, 304pp, £4.99 pb

Prince Ashurek and his lover Silvren have been
living happily on Ikonus where Silvren teaches
in the School of Sorcery. In a fit of restlessacss
urck opens a Way {0 another world, Jhensit,
and as punishment for this unauthorised use of
power, he is sent through to that world to
observe and ascertain whether it poses a threat.
In fact he discovers that Jhensit is slowly
being consumed by the MacIstrom, and a small
group of gifted people have been sending
promising youngsters through to Tkonus 10 study
at the School in the hope that one would come
back 10 save their world. However as Ashurek
passes through the Way, a force sweeps through
and catches both Silvren and the High Master
Gregardreos, depositing them in the Maclstrom.
Meanwhile among the ruling clite a sinister
murderer is loose, and the Hyalon quite
unreasonably sus o sisicr, who thorsfore
has 1o take refuge with the lowly Pels. And
what is the secret of the White Dome? And why
the references to Ikonus”
As 1 am not a fantasy fan, [ e 2ot zesd any of
Freda Warrington’s other books. However this
tale of 3 corrupt and blinkered upper class
slave class, while their world
ut, competeaty crafted povel. The
eties of Jhensit are credibly drawn
with their physical locations reflecting their
social status, and 1 particularly like the concept
that enjoying gardens and growing things is
" ct of the Maclstrom upon
canght in i for long is quite belicvable, Mosi of
the characters are rounded and the various
subplots, though predictable, are carcfully inter-
woven 10 build up io mas
Iam less happy with the magic in the story.
Given the conventions of High Fantasy | can
accept the Hyalana’s Faustian bargain with the
Face, I can accept its transference to Ashurek,
which neatly adds a deadly complication to the
plot. I can just accept that |un|[cr brings
the Hyalana back to life, as
Jis tn cheat Geatn. But I foind 13 Ullimats
resolution weak and completely unconvincing.
Furthermore, although one should not complain
of a lack of killing, the only characters who are
killed off, are cither evil or mad, or they are
unimportant, expendable ms, usually
nearing the end of their lives. Characters whose
deaths would have been tragic are miraculously
restored to lifc.

There is no suggestion on the cover that this
might be part of a longer serics of stories.
However the references to Ashurek’s violent
past and the recent history of Ikonus are so
frequent as to suggest that this could be a ric

source of material for prequels, while the
ending does not rule out sequels. We can but

hope.
Although this did not exactly stimulate my
jaded palate, it is better than a lot of books

curreatly on the market and should appeal to
those who do

Valerie Housden

Alien Sex
Ellen Datiow
Grafton, 1991,

)
33pp, £3.99 pb

The title of this collection may provoke
worrics about the contents: | know 1 received
many “knowing” glances while reading it in
public. To s3y it does not cotain some matc
which could be considered puerile (for enmyk
Harlan Ellison’s ‘How's the Night Lifc on
Cissalda’) would not only be lying, but also.
strangely, book 2 disservice. Where it
i pnellle‘ et sas Milbiiges Where it is
cit (ibe closest it gets is in Richard
Christian Matheson's *Arous d Scott
Baker’s ‘The Jamesburg lncubu ), ' n more
usually disturbing than pornogray
be hard to imagine anyone getiing kol seesl
lies" from this collection.

hat you will get is literary " in a very
well put together olieerion. The seloction
ranges from classics (such as Farmer's ‘Jung
Rot Kid on the Nod ). through good reprints
(Leigh Kennedy’s *Her Furry Face', for cxample),
through 1o catrics such as Edward Bryaat’s
“Dancing Chickens’, culled from Datlow’s
impressive) 1o [Omai]" file.
All in al ixture of ten new storics and ninc
reprints, cach yv:-g the other class a good run
for their mone stakes.
The range of “experience” (always a tough word
10 use in uhuon to SF) cncompassed is also
impress m Lisa Tuttle’s intensely
rsonal Irypuch “Husbands’ , through to Geoff
yman’s only be described by
its title, Omm:elull (and, please, no jokes

2 delicatc sabject now that it's all growed up

Some is 10 be read alone and inwardly digested,
such as Connic Willis’s ‘All My Darling
Steel

Kleenex” especially, begs to be rcad
and 1..;|m1 at. But out of all nineteen
stories, only perhaps onc or two don’t demand to
be read. Thif contd adequately become for the
s partly
wantcd to be for the late sixties/early scven-
2 mature literary mode

HooraxforH lywood
Esther Friesner
Orbit, 1992, 217pp, £3.99 pb

Plainsong
Pan, 1991, 281pp, £4.50 pb

Both these books can be described as light
fantasy, but the first is the lightest. Des;
spelling "Hellywood" in the first title, it is
largely about crzy goings-o 904 and
3 seque Be

b deserd
bell of a lot of fun". Besides demons, it is about
3 TV cvangelist reiacamation and & bunch of
Californians as fi -an be. Frankly, | found
it a8 cheap and silly as the worst of mporied
American sitcoms. Much of the humour may be
Jost on Britsh readers. To quote two examples:
©43) "Lun ke the le

day, all of whom drink warm beer, cat boiled
beed, and blame the Torics for cvcrylhlng u
risk censorship of this sentence an
writing in the stylc of The Shit-Writers

Plainsong deserves (o be taken much more

seriously. It may help to say that ts autbor is

ve "exchanged the fogs of London for
those of ['San Francicor. She divides 25 much
 between her Cal
> fable for the millennium®

and the chicf 3
Julia, who “lives out lazy, cmpty days in a
greca and pleasant coun atryside”

laguc has left her almost the only
Typical of the fantastic elements is
the fact that there appear 10 be no inconvenicnt
human bodies lying around. Julia is quite
clearly glad that all "noisy, destructive,
rapacious” people have disappearcd from the

ne. She finds hersell able o communicae

elepat alled Gad (ot God)
and various other animals, perceived anthro-
pomorphically. It would be wrong to give away
what happens next. Suffice to say that what
starts off as a pasto fulfilment fantasy
in the tradition of William Morris rapidiy
istic Wool

tian allegory. yle is Hather
windy at times, beaunfully po:lu: al others,
always tremendously confident and competeat.

Darkness, Tell Us
Richard
Headline, 1991, 312pp, £14.95

Shaun Hutson
Macdonald, 1991, 432pp, £14.95

A couple of workmanlike chillers, one American
midlist and one British blockbuster, both of
which deploy stock clements to very different
effect. Laymon opts for the up-front
suwn.mm sending the obligatory cross-
section of obnoxious American teens off into
the wilderness in search of buried treasure at

ing ouija board, just in time
season. From
here on an astute reader will have little trouble
joining the but the prose is well-crafted,
the kids convincingly bratty, and the o
effect entertaining enough within its Ilmllrd

scope.
Shaun Hutson, on the other hand, needs only a
passing nod to Mad Science to kick-start a plot
which floors the accelerator and keeps it there.
His prose style is spare, his depiction of
violence, both physical and emotional, all the
more resonant for is apparent dispassion, and
his evocation of place and mood deftly
conveyed. Like a great deal ul material
currently being published as horror, Captives
s more to tke poli icier loxr and the
iy itlles s I tropes; and
71 heipe Hutson find a wider readership, good
o

Once Upon A Time

Lester del Rey and Risa
Kessler

Legend, 1991, 336pp, £9.99 pb

Once Upon A is described as "A
treasury of hnmy P ry tales”. It includes
new works by ten authors: Isaac Asimov, Terry
Brooks, CJ Cherryh, del Rey himself, Susan
Dexter, lellnd Drew, Barbara Hambly,
Katherine Kurtz, Anne McCaffrey and Lawrence
‘Watt-Evans. The book has illustrations, onc per
story, by Michael Pangrazio.

There is no space here to review the stories in
depth, but I enjoyed the collects hole.
True, despite del Rey's i ¢ in the
foreword that this is a book of "mature, modern
fairy tales meant for mature, adult readers”,
some of the stories on occasions cross the
border between what is childlike and childish:
but this can be forgiven. In general, the stoi
arc well construcicd and well written. The
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plots usually involve dragons, in some shape or
form

simov’s faintly tongue-in-cheek ‘Prince
Delightful and the Flameless Dragon® opens the
book, and Watt-Evans closes it cqually well
with his ‘Portrait of a Hero’. In between,
“Imaginary Fricads’ by Brooks, and del Rey’s
*Fairy Godmother® fit squarely into the childish
category, as to a lesser extent does Dexter’s
“Thistledown’. *The Tinkling of Fairy Bells’ by
Kurtz has some good ideas concerning the
interaction of "magic” and religion but is, to my
mind, rather too short (o explore them properly.
Cherryh’s *Gwydion and the Dragon® is my
personal favourite, both the best written and the
most powerful story in the collection. I also
much enjoyed “The Old Soul’” by Drew, and
‘Changeling’ by Hambly. 'm not normally a
great fan of McCaffrey’s work, but her ‘The
Quest of a Sensible Man’ wasn’t by any means
the worst sto 3
Pangrazio’s illustrations are undoubtediy of high
quality and scem to fit the stories well, but |
ot el sas ha neail T e o aa "adalt®
k. The colour plates must add considerably to
the cost of production, and I personally would
rather dei Rey and Kessler had dropped them and
brought in a couple more authors instead.
Overall I hope that this book is a success, and
that it inspires duction of others in this vein of

the same high standard.
Michael ﬂm

The Drowners
Garry Kilwol
Methuen, 1991, 153pp, £8.99

The Drowners is sc e wetlands of the
river ltchen in H:mpshne around the middle of
the 19th century. Tom Timbrell’s father is a
Master Drowner, whose extensive knowledge
of the ways of the river and the channels and
locks on it are vital to the tenant farmers’
spring floodings that make their land fertile.
When local landowner, Sir Francis Alderton,
brings in professional troublemaker Wesley
Wickerman to sabotage the farmers’ efforts, the
seene s set for a gripping lale that gradually
mixes in the supernatural wit 5
Kilworth has obviously taken pains wilh this
book as the setting looks and feels authentic
(apart from the measures being metric - metres
etc - but Duncan (12) accepted this quite happily,
seeing as how that’s what he was taught at
school) and, more importantly, is interesting
and different, something which is needed to
catch and hold the young imagination.

‘The characters too, are strong cnough to identify
yith, the two main' youngsters (Tom and Jem) at
first have a strong antipathy towards each other
which develops into liking and respect with
time. the adults are more sketchy, with only the
more eccentric characters standing out, which
of course, is how the world looks 1o’ young

Fﬁajfu had several parts of s body missing,
ind part of his remaining hand

o Wrtin Belgium, when a cannan he
yas loading exploded. if amyone suggested thai
Whoffer was only half a man, he would call

‘Oi be just spread about more, that's all. Oi be a
man o’ two countries. half on me in Belgie, half
on me in Hampshire." "

The story develops nicely, and each incident
interacts with the others to' move both the plot
and the characters along to the final satisfying
conclusion with a pace well suited to the
materi

Gzny Kilworth is becoming as respected a
children’s author as he is an adult author, and
this book will do nothing to detract from his
reputation.

Jon Wallace

N-Space
Larry Niven
Macdonald, 1992, 617pp, £14.99

Another major retrospective on one of the USA’s
leading SF writers, Niven’s collection of over-
familiar and not so familiar short stories,
novel excerpts and articles, works much better
than 1991°s Asimoy’s Chronicles. the
collection also s an introduction by
unt For Red October author Tom Clancy,
story notes and laudatory “‘blurb’* comments by
other writers, whom Niven introduces in a
tongue-in-cheek dramatis
the quotes serve well as plugs, but needlessly
duplicate other material and taken out of
context are meaningless. One quote is actually
taken from the story which immediately
follows
The articles can sometimes be dull. the title
picce is also outdated, referring to an extant
Pan Am and USSR. However ‘Building The
Mote in God’s eye’ on his collaboration
with Jerry Pournelle is fascinating. Missing
are picces on his other collaborations,
particularly with steven Barnes, and the
{ranchising of Known Space in he four the
Ma ars volumes to date (although
there is 3 a story inspircd by them, ‘Madness Has

Tifs cataborstions often Iack the whimsy and
tightness of his solo work. Constrained by
others he becomes wordy, as in ‘the Locusts’
with Steven Barnes, ‘Brenda’ and the excerpt
from Mote (both from Pournclle’s Co-
Dominium universe) and from Harlan
Ellison’s Medea world, ‘Flare Time’. In this
latter story, plot concers constantly give way
to travelogue-style descriptions. The one shared-
world story where he keeps cverything under
control, *The Tale of the Jinni and the Sisters’, is
a slight addition to Susan Schwartz’s Arabian
Nights franchise.
“The Kiteman' is an interesting, if workman-
like, tale from The Smoke Ring universe,
“the Return of William Proxmire’ is a dreadful
tribute to Robert Heinlein, ‘Night on Mispec
Moor” is a failed horror story
The collection ends with a curious bibliography
in which this very volume is described us 2
n progress. It lists The Barsoom
Pnuect as forthcoming, but fails to mention
the other Dream Park scquel, California
Voodoo Game and Fallen Angels, a
collaboration with Pournelle and Michael
lynn. Another two works listed as “‘in
progress’’, s Choice with Steven
Barnes, and N-Space 2 have also now been
publistied. the laiter as Playgrounds of the
ind in the US. perhaps Playgronnds will
fill in the areas missing from this v
The classic storics are Still fun, but there is not
cnough new stuff of valuc for anyone but Niven
fans. Save yourself a fortune and book it out
from your local library.
Terry Broome

Prayers to Broken Stones
Dan Simmons
Headline, 1992, 311pp, £15.99

Then the time comes and the reviewer knows
he has no choice. he has deftly avoided this
necessity for some time, but one annot always
escape these hostages to posterity. he must
review a harlan Ellison introduction.

These strange and unpleasant beasts are
becoming all too Tamiliat in scieace fiction and
its related genres. Familiar not just because
Ellison has become ubiquitous as the
introductory voice to new or little known
writers, but familiar because all these things
are the same. it was there al the beginning of
Bruce Sterling’s Involution Ocean, of Tom
Reamy’s Lightfoot Sue, it was incscapable

weighing down an otherwise fine collection of
stories by our latest cross-genre wunderkind
Dan Simmons. I don’t really want to burden my
praise of Simmons with criticism of Ellison,
but at some point this would have to be said, it
‘might as well be now.
the identikit Ellison introduction goes
something like this: There is a portentous
opening full of the great sweep of time in which
Ellison unsubtly places himself as one of the
movers and shapers: **I was a man who first
published Lenny Bruce””. there is an anecdote by
way of introduction to his theme in which he
revels in the casual, brutal destruction of a
would-be but no-hope writer. then comes the
discovery of the new talent, a talent no-one else
has cver appreciated before, a talent upon
which, hurrying to the opposite extreme, he
lavishés such outrageous, ludicrous praise that
cven a Shakespeare would bow beneath the
weight of it. Ellison kills himself with his
cruelty, he kills his pets with his ridiculous
raisc. The thing is an exercise in cgo, il is
distasteful, it does no service whatsoever to
the stories which follow.
dan Simmons could not live up to Ellison’s
grandiloquent praise, he deserves better than
that,

Simmons is a good writer. Having been unable
to get through what seemed to me to be the
stodge of Hyperion it was a pleasant surprise
o discover just how good he could be. there is a
richness in the prosc, a ness in the
description and a verisimilitude in his
characterisation which makes these stories a
real delight. Unfortunately they are sometimes
marred by a pacing which would be more
appropriate in a novel. Stories like ‘Eyes I Dare
’, ‘Remembering Siri’ and
“The Death of a Centaur’ contain long passages
which seem to have been included for no other
reason other than the joy of the writing. Excise
them, and nothing would have been lost: so that
by the end of the tale one has an impression that
bere was @ frail plot stretoged beyond its
natural length, and weakened becaus;
Thiough Homay be that Symmons has 1o write at
such a stately pace to accomodate his particular
rand of horror. the pairing of ‘Metastasis’ and
“The Offering’ is a case in point. ‘Metastasis’ is
a story of cancer vampires which achieves a
menacing atmosphere though it scems 1o have
gone on a little too long by the time it reaches
its rather perfunctory climax. ‘the Offering’ is
an adaptation of that same story for a half-hour
television slot which of necessity pares the
plot right down to its basics. the script ha s the
pace so many of his other stories lack, but it has
sacrificed atmosphere and menace, and comes
ot 4z an unspeakably bad example of hack
genre w
At their besl these stories demonstrate
Simmons’s ability to incredible effect.
“Iverson’s Pits’, far and away the best story
here, is an evocation of the 50th anniversary of
Gettysburg, recalled in old age by a man who
was ten at the time so that the whole is shot
through with ripples of memory and nostalgia
which make the rather tawdry horror of the
ending seem right and rcm:rkab]c A Faster pace
would have shredded this st
Unfortunately they are Sorall of this standard.
there is an air about the collection as if these
are all the stories Simmons had published at the
time it was put together. he has shoehorned in
the TV script, two storics, *Carrion Comfort” and
emembering Siri’, which have alreadt
metamorphosed into novels (the latter as
Hyperion), and some decidedly second-rate
work, Vexed to Nightmare by a Rocking Cradle”
and ‘Shave and a Haircut, Two Bites’ spring
most readily to mind. It is a shame. I have o
repeat, Dan Simmons is a good writer, at their
best these stories are excellent. But [ could
have wished he’d waited a while longer so he
could have been a bit more selctive in putting
his first collection together. And he could
certainly have done without the Harlan Ellison
introduction.

o witl
ioms, and it was doubtless there in
uncounted hordes of other books. now it is




N
N

VECTOR 166

Short Reviews by Chris Amies

Particles

Gollancz, 1991, 247pp. £3.99 pb]. Reviewed by
ave Mitchell in V162. The Queen of Elfland
0ok Thomas from human sight for seven years,
and thon retarace bim o Ms poople with 1hE
ift of prophecy. This novel won the World
Fantasy Award: its style 18 poctic, and its
portrait of the medieval Border country and its
people is remarkable in itself.

Pegasus in Flight - Annc Mcc-lmy [Corei.
1991, 318pp, £3.99 pol. Reviewed by Ken Lake in
Vi o m-l (1973): an
overpopulated Earth is beginning 1o send its
lations into space, assisted by parapsychic
ais.

The Ultimate Dracula - Byron Preiss
[Headline, 1992, 372pp, £4.99 pb]. Compiled to
commemorate anniversary of the first
“"Dracula’* movic, this is an anthology of new
yampire storics. Some bring in Count Dracula
himselr, ol historical inspiration Viad

hilbrick's excclle
kmng tells the tale of a vampiric incarnation
of the AIDS virus ravaging Haiti, whose
attention must soon focus on the American
mainland (remember that Stoker’s Dracula
represented the dual opposing forces of
croticism and the fear of syphilis); Karen
p s 3 nicely
cynical t ittle vampire; "All
Dracala’s Children” by Dan Simmons gocs inio
the tertor of jusi-post-Ceaucescu Romania lo
suggest why so many Romanian orphans had
S. T wouldn't say all the stories are as good
as those three, but I should guess that if you
like vampire storics you'll like this book, and if
you

Farslayer's Story - Fred Saberhagen [(Orbit,
Of mermaids, swor

mag:c i m: Pt ook of Low Swords
like good ol’ down-the-line S&S to me.

Lord Valentine’s Canh - Robert
Silverberg [Pan, 1980, S06pp, £5.99

Mafipost Chrontcies’” Robeh Silverberg
[Pan, 1983, 317, b]. The first two
volumes in the * m,.poo. trilogy, the first the
story of Valentine’s wanderings as a juggler

Use of Weapons - Tain M Banks [Orbit.
371&)) £5.99 pbl. Revicwed by Paul Kincaid
hird "’ Culture”™
aovel, - Hears of Datiaess L two
mirroring storics told in opposing directions in
turns funny and horrific and OTT techno-baroque.

rth - Arthur C Clarke [Gollancz,
1975/19«72 287pp, £3.99]. A classic detective
story set on Earth and in the frontiers of the
Solar System and crammed with the joy of
inventive hi-tech

- Charles de Lint [Pan, 1991,
mpp T499 'P). At the point where the known
world gives way into something much older,
much more unknown; aacicat folklore weaves
into the present da at the edgcs of vision.
And whef it sicps oot of te shadows

Vengeance for a Lonely on R
Green [Headline, 1992, 1 50 pb. In which
Hawk and Fisher of the Haven City Guard go on
the trail of a spy, but find themsclves menaced
not only by a shapechanging cnergy vampire, but
also by a noble and ancient family not pleased
at finding undercover cops in the ancestral
manse.

mpires - Harry Harrison &
Jack C Haldeman I [Gollancz, 199
99). - kmg, ill?”

i, bisnis e poor

Thomas the Rhymer - Ellen Kushner

and his to the throne usurped from
him, the second a serics of tales ranging across
Majipoor’s vast distances and long history and
amon,; many races. The third volume,
Valentine Pontifex, should be reissucd
shortly.

he Fall of Hyperion - Dan Simmons
H=|dhne 1991, €33pp, £5.99 pb]. Reviewed by
harles Slmss in V162. The second volume 0(
rrlun twists the original around and
in'the original nspiration (John Keats), and Als
turning against ind and trying 10 replace
it

Dowariver - Iain Sinclair [Paladin, 1991,
407pp, £5.99 pb). Into the darkness of a London
whose river sweats oil and tar; haunicd by vast
Gothic dosshouscs and their Gormenghastly
inhabitants, and perhaps the ghosts of those
who disappearcd (vanished, murdercd, the death
of water and fire...) and whose trail must be
picked up before n and the lsle of Dogs and by

cxtension Lof ersclf, vanish under
concrete, scra e signature of time. The
Siyle Is intense and referntial, but persist,
persist

Stalin’s Teardrops - lan Watson [Gollancz,
1991 wnw £3.99 pb]. Reviewed by Catie Cary
in varicd collection of stories, time-
travel, near future thrillers, political fables;
like the cxperimental "The Pharaoh and the
Mademoisellc’, and like very much *Gaud'i's
- ten years ago they were talking about
by Shing the Sagrada Fomfiia and maybe
holograms arc the only way to
Interzone weren't sure about pubhshmg "The
Eye of the Ayatollah” in case they got
by fampaging i
they did publish it, and here it is too.

Reviews continued

The to Midnight
Dean R
Headline, 1992, 311pp, £15.99

In this re-issue from his pscudonymous past, Koontz
proves, as if proof were necded, that he can teil a g
th or without horror.

This tale involves a woman with ahidden past, and &
privale deective with a pose for the truth, the fat tha
the detective, Alex Hunter, had been hired by U
woman's father o find her, fen years beforc, scoms 5

s style saves it from
g just another romanti thiller. Alex s
sclf-defence and remaining unhurt while those around
him are being murdered. He % woo pertect to be
believable and belongs in a Mills

'The siory's one redbcmint festure s te stviein which
it was put on paper. Once you pass the first chapter you
will not be bale 10 put it down.

Martin Webb

Roz Kaveny Gentle
Roc, 1992, 365pp, Ew;;b L

The Weerde are a race, close to buman, capable
of changing their shape, usually wary of
humankind. They call themsclves the Kin, As
the human population increases thaey are being
pushed out, but for now they sometimes mingle.
The cleven storics told in this book come from
the archives of the Library of the Conspiracy,
where Harry Lamb, a journalist, has been driven
10 investigate by the need to know what it was
he once loved, for his love was a shapechanger.
The stories cover everything from prehistory -
where Liz Holliday suggests that the Greek gods
were Weerde, through the Renaissance - where
Mary Gentle shows the investigations of Rene
Descartes; the Victorian Age of Industry - where
the effects of building the Settlc to Carlisle
railway on a previously isolated Weerde
community are described by Michael Fearn; the
Wars of Intervention in Russia - described by
Roz Kaveney; through (o the present day where
in Paul Cornell’s ‘Sunflower Pump’ the shape
changing includcs the ability to imitate a pair
of training shoes with unfortunate results.
The rescarch comes from a Library of
Conspiracy, and other conspiracics and sccret
strains of thought run through the storics. These
include the Opus Dei in Christopher Amics”
‘Rain’ (along with the mainstream Roman
Catholic Church), the Rosicrucians, Alnslcv
Crowley in Josephine Saxton’s ‘A Strange Sort of
Y. and various branches of the
secret services i arles
Stross’s *Ancient of Days’, along with various
ancient belicfs and mythol
The Weerde are found around the world. the
stories describe them in Siberia, Spain, England,
Greece, and North America, but they are not
united in purpose and arc divided by old
ics. Though they are not werewolves
heir activities scem unpleasant, and
like most minoritics they arc driven into
cconomic uncertainty and to the cdges of
society. In English towns and cities they live a
sort of Cathy-Come-Home life, although Brian
Stableford does describe one becoming a minor
popstar (who could only come sccond in the
Eurovision Song Contest). Abroad, Christopher
mics’ Letamendi tries to bring rain to a
drought-siricken Spanish lowh. bat Colie
Greenland's Tom in *Going to the Black Bear’
seems (0 hand his hitchhiker over to his family
for abuse before changing his shape and rescuing
her. Only Storm Constantine ne meets two Weerde
living happily like facry child
The result of all this is (o find that the Weerde
are not particularly weird, and somehow lack
the interestingness of, say, evil werewolves or
vam on’ the other hand, the
conspiracics do not create any strong plot. The
social background in which the Weerde live
reminded me of Michael De Larrabetti’s
Borrible trilogy, strangeness and plot coalesced
in his novels. Here, the wholc is not as good as
some of its
L J Hurst
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ing in the Wingrove
haven't read the latier). It is truly !
have read it

ions of people
and
an't’ recall

depraved by it? If o, how do

Hall
From Steven Te
A critical value that scems 1o be eschewed
one or two of is that style
is not important, and that judgement of wi writing.
s or bad is subjective. | think it does
matter whether a is well-written, and a part of
’s job o state an opinion of this s to this.

I think it perfectly legitimate for Catic
wasteful, repetitive writing, and

line to be drawn as to

sense, if it is arguable as to where
should be drawn. There is such a
cven i opinions a5 1o, what
ifer.

A small points to
i describes

a habit of

in i
cferring 1o their parentage. English usage,
iclerring to iheir parentage. Englsh, usage, ds ¥

Ken Lake -
as  "bastards”,

obviously, when
he isn't

n . o well
f overtaking dictionary definitions.

1, for one, find Wingrove's usc of the word appropriate
ve.

ke firc being
from ice. The basis for censorship is shaky to

ical side, there's also the

i
books, recor movies. Isn't it
that fime and effort to_fight what
beings? As o peychiit once said: It you_ foroid

1o write about certain things, they'll go out and
do i for real”. Gk
Finally there’s the point of what people do with
censorship. Ask the people of

awner i

I
E

If Wingrove does not wish (o be judged by his own
words, and those of his appoinicd publicty agents,
then he should keep silent. I did not “dismiss unrcad®

intelligent_debate.
t Catie tried to do -
o The

by Kim Cowie's
K warning labels,
rification and censorship. Having read the cditorial |

read Vector 165's lciters concerning the Chumg
Kso books, and_had to laugh. Accord David
Barrett, Maureen Speller and Paul Kincaid, Catie Cary is
cntitied to her opinion of White
while David Wingrove is a .
What tosh. Reviewers and critics are cotitied 10 an
nion, not ‘any old mishmash of fancy and
juice, and crtainly not unsupporid alegations and
interpretati previously  criticised
the

The
grounds of plotting, background, _characterisation ~and
prose style, and Catie, Cary ook 'up where e let off
focussing her of these

From Judith Johnstone

1 must be the only member of the BSEA who didn’t get
she letier from David Wingrove, judging from the
scemingly amount of space given over fo
responses 10 it

1 ploughed through it all, charges and counter chary
mystificd, and increasingly bored, wondering if |
mightn't be better advised speoding my hard-camed
subscription 1o the  Financial Times
BSFA. It could well

go3
§-§§§ il

i
8
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"Watson's stories are
spring-loaded with
effect, compressed

with a drama that, in

others, might take a
novel to eke out’ —

THE TIMES

£399 paperback

STALIN'S
TEARDROPS

“Threatened disaster,
conspiracy,
Machiavellian
maneuverings,
technical daring and
vision’ — ANALOG

The superb sequel to
DOUBLE PLANET

£399 paperback

“Mr Watson wreaks havoe!” ~ The Times
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